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.1."...S CHUilCII-BUILDING is u;iversally ·;reg~~ded··· in Ch~1stian'. ~ounfff~s as '~ very important brin~h ' , . 
::< arc~1~: •Jcture, _it ~ill nec~ssarily; ip. a ~ ork like the pr~sent/claim no s~an .part of our '•attention. · :; 

It is i his department of our favori~ · ~r~ the architects · of the middl~ age; .particuliirly-.iexcelled. . 

Many of thei · works still stanf in.the glorf.o~, their pristine beauty, cont~ining in their. compositio~ · 

· all the elements- necessary to the·_-,co~struction, and embellis~ent ·of a Christian '..house ~f worship. ,,. 

From· the mate.rial thus affoi;ded/ it i~ the mission of , th~ ·~odern · architect 'to ~elect and com bin~ ) . 

su~h portions as : accord ,-with ·, ;i;ioJ ern tast~ and conve~ience:· and '. to . adapt them ·•fu ' surrounding ·:: :. 

circumstances, which . are ge11erally :mu~h ,: dissimilar to those ~nder ·which they._ wer~ ' first · applied.'~) 

Here .is ample room for the ·di~plaj_- ~f ·t,al~nt; 'alth~ughthe forms ofbeautifuldet~il -ar.e unchange..; :; '. · 

able, and no new ones call be irive~ted, .the infinite pleasir:ig _varieti~s of c~mbinatio~ that- may: b~ / 

.·· given them is ,vork foi· the ~rchitec('for · alL tiine to· :com:~. ~ ·{ . : ·:. :_- -. 
. ·• The !)erspective view give~ ·on '. ~LATE 2o · is_ of _a _ch~rch, \n w_h1~h severai:Je~tur~s '.or:'-'tiie':, ~or~ ,: , 

man an Gothic styles_ are combiiiea> with 'a harmorii6u~\ and. pleasing' . effect. · .. The : len'gth of: the :-· . . · 

.•· building, inclmling ve;tibulc .and \ ~,~~ess_ on the -rear/ is ?nm~ty-ni~e foet? and ' the._width"acros.~ the,:_, :· 

vc.sti1nle is. sixty-four feet, aU(l ' ai~: t\~o : stori~s jn height. f · Qn eac~ side·. bf thci main' .~ntrance is a}!>: 
stairway leading to the audie~,?~-~o~m:; a~~ continuea'· up to ~h~ 'gallery, which extend~ ·· a:rou~d · three :· -

sides of (: e au.dience-!'bom. · .• . ·. ·. · · ..c . . ..: . : ·, • '. ; ; i. · <, 
In "·_· e basement are . af: l~ctu;e-;oom, s,chd:ol-room,' ab.d ~\~o smaller rooms ':for- pri~~rj": meet- ::-_ 

. ings ; re: __ of these are two flight~' ;i stairs;'1ihich·lead to '"the gallery and _the platf;r~ on which: :. 

sta;.1ds t~c: - Tmlnit. . PLATi 21 shows . the front, PLA.TE 2·2 the . flank . elevation, and:: PLATE 23 Jhe \' . 

ground pfan:. · .. The tfansver;e secti~~' PLA~E 24, gives a •view of ihe .pulpit and rece~:s)~ th~ ;ea~·; \ ,.· . 

~nd 'thC' longitridinal section . on the same :plat~- 'gives a' conne~ted-0ew of the ribbtng, 'giiller37, ,~nd , :·· · 

· .. : . a11 the interior arrange~ents; \~hile·.]?~A;E 25 is a se~tion, l6oking toward the fro~£, ~ith: o~e~haif .of . ·. 

: :. the 'partition omitt~d, thmi'shi~ ing th~/ elevati6n pf the: stairway t~:: the audi_ence-rooni. ana'''. gallery- .. 

. . _ ·•- ... The ap~earance. of:. th~i'_iiteri6~ "'of tliis.· chttrcli;')f,the design··be· faithfu1'ly carried'· out> is : well 

· .. ealculaied to. please;· •· all 'the' .w~{:1~. ,bears ._a . character··: of m:1ssiveness :'that _will not fail to leave 

imprcssiom of grii1dou/arid'8t:ongthC611-the• Iri0ind of the bel1older_>>) The ·softening of ··the'··volm~lCS r 
. ... . ' . ,', ... ,: ·> . ; 1 . • . .. . ' . ; ·' ' . . . . . 

of light by stained glass adds ' still rilore to the effect , . . deep,• yet be:1utifully blendc_d 

shaclows; · and hands,''. . 'yet : the : mind, . under 
,, . ' . ~ . " 

(34) 

. ·,· 



., 

i1 / 

l ., . 

---

PERSPECTIVE VIEW 
.-.-. ~ 1 ·• ·- ~-- -· , • .:... J.JW,.11aH.\.H_1 t i-~::J;1, :,~~r-__ ,!, 

• 

. • , ....... ..,. ........... "ll~r --r-_,. 
_ .. _ ... r- .... .. ~~ ~-,~.~: . .....:.:.:~ 

' ,. . ~ - ,..._l 
...... v • .J,, . " . • 

----------•-,»111- ¥•~,_._..,,,.,,.,~~._..,.,...,..,.~,.--~ .. ffi/lE-•,,.•~ j ... < .. J:',.'"")"'.''"'"·"'':!"'"'1'"""""""'",..·"'•''"·-"'··'""',....,,.....G..,.._.,,.,..._, ... _.,,,_,,...,,., .. ,.,,Sr .. i,-. - ,,.,... ..... '?'f-•,.-,,...--

~ ·.:-- ~~ ..... .... .. 
, · 



. : . . ,.. ;tr" 

. ' 

F R O N r (L EY A T I O N .. 

e Tn r1. 

~i'.·~:·~ :~"(~-~ ~,: ,.~~-.~~(~; -

' I ,•: <I ' • 

. ·.·.1 • ,-r., .,,-;_: . 

.. . , : · '\;-f. 

l.1.'··:.~ . 
s/;1, 

.. ,·"r. ', . . ) 

' . ' .. ··• : .. • . 

,lit. ,, 
. _.,,. ... ,~, 

,. 

--~~ .. 
" · . , .... , .. 
, •· • . 

. I 
.. ·,:.• ·1: . ... 

. ·-~ .... \ .,,,,. 

: .. ' ~ ... --<·./:·~~ ;· .... 
. ' , ~• .v .• ~ ~- ", •; ·• I ,I ~~ , 

:Plate Zl.· ' ,; ,. ·. ~ · 
.. · .. ··:. . : .. \ 

·,.. , 

}~\<_·, ... 
: •.~-

. ·- ~ 

~ 

. .,· "' ·: . ,;(,~,:. 
. ·;1• :./t:~ 

_..,. .. :· 
.., .. 

.... :~ ... :­
~ 1 •· . 

.. : . ; .... _, 

,.._'} .. , 
·.·'., 
. ~,, 

\ . 

_. , 
~-·-i/ .. \ .. _t.. 

_.i,t. 



..... ~ 
. . ' ~ ... - ~·i #t. 

I 

l 
'· 

l .N. Rosenthah Cromo Lith. Phil:-

FL AN K ELEVATION 

.. ,?'-.,~-i­
·~,' :-.- ~ 

. ~ \'~:; ; 
.i,.',r' ·,· 

Plale.22. 



1 

l 
j 
j 
l 
l 
j 

' 
i 

I 

.. 
. ·, -

.. ~· ,. 
. '\ .... 

~ •,. , .. ,. ·' . 
•• 1,, ~ ' 

' . 4 
l. 

.t•' 

-.~ 

I 
I '· 

I 

I 

r 

Sdwul Room. , 

G 

G 

74- '(} x 78'{} :• 

.>clwul Room. 

28'0xZ8'0'.' 

• 0 

J;t'dure R.11om,. 

Jtf.'li' XJJ'.'tJ." 
0 

/ i 
; I 

I 

I 
' ' 

I 
.. · I , 

&r~1'%'·. ·' 1_""°, ':"'"· .-.=~}."""::,.,,..., a i 
ii I ~ 

· --1 f 
' ' 

BASEMEN T PLAN . 

10·0 ·ws'O:· r m ;I 

~~Ll~ _ I II 
~ ~(>/ 

Ii 

,.I 

',,J-----1 

' 

PR I NC I PAL PLA N . 

J. F Watson 's L1th Ph: i ~ 



:plate· 24 . 

. ' 

.. 

•• 

SmJ;: IC fl to one indt. . . 



·De:sign Y. 

. \ . 

"' .. 
l.'l< 

( _ 

.fatk / fiji-d tu I li,rk . 

. . 

I' 
I· , 

\ 

I 

\ 
\ 

D 

n,[g 

BJ 
· Sluun11!/ tiall,uJ. - . 

. . 1· . ' . . -
. : 

i " .,. 

. ' 

TRANSVERSE SECTION . 

. ; 

LOOK / NG INTO FRO.NT VESTI_BULE .. ·· 

; ·, , .. -l .• ,., ·. i "·~ • ,-,; .,· . _.. . ~ 1IP"': .. -

" . 

• 
Pla.t e 2 5 . . · 

. . .. 

:i, 

• ') 

JF Watsons Lith Phil• 

.. 



Design IV. · 

. Fig.4 . 

' ~-. ' 
Fig. 5. 

Fig . 2. 

~ ~ 

.. 
Fig. 9 . 

Jca.?t to .Ftg.1. (hufaot UJ t1lf in.ck. • 

I 

I 

rdb 4 feet w 01u bub. . DETAILS. 

. .. 

Fi~.6. 

\. 

. ·' .... ,. 
fig· ;: - . I . -~- I -. -

,_ --- . 

I 

[] 

,· .· 

I • 

Pla~e26; 

r '· . 

' . 

! \. 

) . i' Wa.!.sons L1th Phi:~ 



7 ' 

I 

' ' " . 

I . 

·D ETAILS • 

. .. 
. . ···· • • ~ . '. t" • 

,• . , ' .· 

.. 

Plate 27. · 

. . . . 

·. : .. 

:n· Vh.1.sori.s Liih.Yn-:lsde1" 

I . 

• 



, .. 

Plato 28 . 

. Fig.2, 

. :.;;. .. % . r:0· . 
'. _LA . r:,, 
. ¾ 

'/ ' _ I/. 

' -'--==i ;,;·,:,,·;;,,; 

.· ./ ~% 

1/, 

'fl■;WI 
~-

/ 

~ ' 

V1r1l1fl/tM-Mf\. r't . ' 

I 

_________ 1'-.--' -

- --- -------- - ~--- -------

. , 

/ 

. I . 
I 

! 

·------

LJ 
Fig. 4,. 

.,. 

- --··-" 

I 

--------e 
. I l 

. I 
~..J___---'--JW'-------"------, ( 

~-"--------~-_.___,-) 

DETAILS. .f,alt -1-fut to. out i11rh . 



Fig . 4·. I I 11 1 

F j 

- --- -·· ----

:i 

Fig. 8. 

DETAILS. 

~r:=i 
- - ~~) , I 

I I 
i 
I 

I 
I 

i 

i 

Sralt to .fii'!J. [}, {1//(v ha7/t1111iM1 lo I ht foot ·. 

~ ,: ' 

Jlfat c 2 9 . :,. . 

Fig.2: 



,,:. 

. ' . . '. 
-- ·· 

, .. :- . :., .· ... ,,.,. 
_.~ •· l 

.1 ._.. 

.._, 1 ·,••,f 

. ·' 

. .. , ,. , ,, A CIIUROll; ·, •, · ,-- •.·• - ' '••I ). :, .·, , , , ... · ·, , : .. , / ·• •,• '.)~ "', • , , 

_ . '. ,., .. .. ., ·.· : . .- /,.,-\ /: -----.. :\. ·.': ·:·:(/::·~:-\-.-:c/?/~(ifi'.\./t-> t .·. \- .. \r\'f:\:~'.-·\::~:.y:_:y· /:'.·:ii·_:,:(? _.: __ -L 
. 1.:1esc _· i.:0111.h' 1 · 0J· circun~sfances_, more: ·readily . adapts . itself,_. t9 :-_ .th~:: true . performn:nc~ \ )f . religjous ·:w~r-: '.'-- ~ \•, .. : '.; >; ··; :, : 

' ~. , •. . , : ' • • •-' '!'f> ~ - I ', ', , • ', ,i _,:•, •,•;. ,, \'\ ' ,i , f :, •• _),:;\• ,•.' t 1~•,:~: •: ,•.•,,•\;. ,/•/; · r ' 1::: .~•, •; l,,, ' • I , j'j . \ I.,>,•,,:--; ~• • 1 • •":.::' tl-'U1 ·ln· 4]1o·broud 0-la~"' o:t d0,v· 1·· ·.·, ; .,., , ,. , .•• , ~' , .. - ,, , ,;., ... ,_,,, "i · . .-,. , .·· -"·<· " : •·· ., __ ,, . . ·· ·· .:· , •- .. ~- · .· 
.t, , .. _,t. , .'- b l V ', ~ ; , • 'J . .--_,:: ;:i ,~ .. ;•~: •'•·~":',•·,::,,'i}= ~i•,\ ,.:' ~· ~:'i ;~~~,1.~·· .:1~ . . :: '·-_\1'~~•:•. ·.,,-t':~ \- /,\ ·:··,·•r ~<:,·, ', . ,~:,' ~:.::·.,:~:1~· ... . '1.~, -:,,:/ ~~~ : -~} . < 

11 i">.U..l'E'2G, Fig: 1 is. the ;finial,',:°F'ig.·_2 'thf.)' baseCana',.')fig.' r thi '6on1ic~ or;. the; belfry·;·--_Fig.>4/ : :: -'.:\t ·>..-.· .. 
shi 

• • \ ' . , ' ' ' ' l ' , , ' , . ' , ' ' ' \. ' : ' , • ' ' ~ • ' ' I • :; ' • I' • t ; . ~ • • ~ ..- J .- • •' 4, 

~}i. lu,ciC; · Fig. 5, roof~c-omice; ]'ig. 6,-;finial .~f pi~n~~le ; :-Fig.' 7/~ ~ll'1 ~i)he f~~n-t .:windows; :·Fi·g~ s, ~ai~ · ·'\\~ \ ·' 1:' <:;· 

; uo1;'; l!'ig·.u; se~ti6~ --~r ·d.~~~ \til~(-·'; __ \}~Y ·/:>/ )<::,~:){\r/: 1}.-,//i/\-~_:·}·< .. _::\·/.,..(.{/.t./ .i).S:_/·;'".::·\;) ~·>_:-,:_<~~\-_;}tX,.,~/::\ 
_. ,Fig, 1, P_LATE 27; is ,the ,central ,front:'window;_·aud Fig:;2 ~is· a.'plate ._of .the·:saI?,e·--::>· -><'.: r/i\·,:;/··-t;'t.,:;:>;_:.,., 
t. : .• . ... .- . . . ~ " .• •. ·: . i> \., ._'·. ,-.. \ _: ·.~· ·_· .. '.· ·/-:S-. ·: .. ·.,. ; ·,. ·.-·. ·' _-~:\ ,:-'., i-::>- <· .. .-.' :._ .: . °':· ,· ... ,··_. : T · ·.:-.. · ·/, ·:.- ·:, ····.' .. , ·. ·'.' •-: :~ . ~·-. .:·. ;: •·. ---:.~ __ .- .. · .. ·1.: • : . , .· _:_ ::·. ~ ~, ·~· :: :- /_-• .. ~ ·_'..;: ·:, .;' -,::. :-']r: :;.-~ _-; '. : ·.' i,;· -: ·.p 

On· . PLArE ·_ 2 S, Fig'. ·J show(the pr6jection:;'.pt the,; base , of ; belfry; Fig>2t ;a -~~~tiotj '.o_f/ theJ:same. { { -;.;i?'i ; /!{:ii~: 

of .a pew.· .:;-·/ , ···> ·,:\ :· .. , '. \ -.-.~-: _.-··-~·\·::· .. ; .- ·/_··.)'.. {.:)-/; ·>///_\(\~'.:):<{·){-/_\{;;;):'._~:~'..}_: :\/);,.:~--::,:~::::;.;,:~. :_\;\·.·, {,::~:)~_:'}i)t 
. For the use ; of the · builder ·we · subjoin 'the' following coinpact' ::-i'..:'S" ;, -~ .· _:._; -l:·:" .::'. ':i-': _::; ?-.:: ";,,:, \{ .:. :-i~' >-/ :. ; . :--:-:: :,: >"'; 

.·,,_i. \ './ ,. 

r .••• , Of the ;or~{Ill~~1i~il\ind'-rnatcriafo:· .td bit employed :m:'tliQ' erection-of DES!G:t{ IV\ :., ::.:;t ;:::,, ,;::.,;:; ·~ :\i\:•:' ~; 

.V''.. - .· . ···•··,.·· .. _· . .· ··•.L:;;:ti,c.t~if ~;1{{/{~ ~1:;\~ ?f );T·f 1tit1J%;,~[f ?ll1::}tit1;j~)~~~~l\!(: 
The building' wiU . be sixty-four feet front across 'the':,vestibule/'and ·o~e· hundred feet -\deep 1from face·_tq·'fac~\ :'.' :•,;') :i?/:ft 

. •. • . 1 • .- • ~ , • • ' ,• ,. - . ~ ... : · ,· . ,r .. ,'' •. • ·, _. , , > " . • · ·., . • ·, ·•• ;; • • ' , • , • . . • _-; : : > : •: ::·•.,L• •~ :· ~--.t •· ' 

of' the walls; including ·,y~stil;mle: ~nd ·reciiss\ on :th.e''. rd~r. )_'., The 'fl6~r pf {lie·jas'emeilt Vvill ,be :: fourteeni(ii1Gl;i9{ · . ;'·. ; -.~.- · ,•,\ : 

,;,oVo . the · pavement lin", and the hCigi,t ;of th~ . ~t~.,, ·;w,1~i . feet in tilll ·;1.;,,. / . on this 'n,~; . ,. ..1e,tutiCri,iilD/ i'f ~j;\;:;I j 
two · school-r~-oms, with a_/ sinall :,~6-oril ' ii'ilie -;roar/ /} Th/ <audience-~oori{~:d~a:\ ~~stib~l~}-~ill ':ob~Jfo~ ,th~}eiit~ir, .-,'. i :~:-.. ::,· _·,~ 

se_oornl story'. . : ·-:· The heigh~' of ; the . audi~nc~-r~;~;- fro~: 't_h~ ' floo; to -~Ii~ -~pringirig Jin~ ?f . ~~;: -ai:ch; :·w:m . b~ '._tw~nfr"- ~- .. '·<";:\'-:-'::.;· ,j :::: 
/ six feet.;; - :·_--·- , :; _ :. - ;. ··-.::,: .. :,.\-} _-_ ... t:\?/<:·}·::-:)_.;\ .. _·'._/::' :~~;_._;':{ t': :<:\\).,'•::·}L: ___ \;~ . .-:,:,}/<\·1·'.',t'.·'.\:/->-/->.///.~-,\: ;~~ 

Foi· thi divisions-and arr~ngement 6{ the. sev~rai" apartnients; r_efere~c~: fa : tp; ~~ ·. had' to ·-the· 'plan,s . and· s~·ctio~s;~":. )~-;:•\(:-::; .; -'.'. 

•, : upon_· which they are 

.,· ', A_-: ~ell~i-· ~yill b~ ' ex9~;f t~d.: 
ff~ished; and tho foumbtion· t;6~clies . surtk 'onef~Ot : li'criow 1$0 icend/'a'eptli/ o'f d~eper; ·sh'ould · the _natµre''of the . ·. 'f:'.: '():::(t· ': 

•. • , • , • •. • ., , • •.· •. : : • -: , • • •. • ; . .... _,/ . : , '. _- , ' • ' • •., ~ r • • • • •• , .- -- •. •. _' , . ,, : · • , •. " _ • '.",, '. I .. :, • ' : . '" . • ·. ; _ _. :'_. .-, .: , " '.: -: •:, , :· . • '; •: •1 ' -~. j" _..-. .. •. • ·' • •· .',; '• ::( ;. -1•: '. : . .', .· l 

. ground rcqujrc · jt, to arrive at' a '.[)cr:iriancnt :found~tion~·>(\ iJI . tho :c~rth: n1ust be _removed: fion(~hc premise~ anq::,_- .·. · :_\: _::: ._( ·. : 
·adjoining streets at . the . co~pletio~·. of' tho '. :oiuldi~g:'.,:,,• F6~r. vi~1is: · ~~s~ b~;:;c sunk. it/ t4c . coli:~r for, tho rciccptioi'.): ·o( ' <!'( :'\:/;~\ -. 

• l'ain Vt'3tcr, . each 'of five feuf dia~~ter;'and, :' fn ": depth.thr~~-·feet .below wat~r grav~i\ "'thes~ 'will \e .pricked up'• with .: ':/?:</: /,:< 
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MASONRY. 

The walls of the cellar throughout will be composed of quarry building-stone of a good quality. The founda­

tion course must be large and. flut stones with good beds; those for the outer wails must b~ of the full width of the 

wall, and weil imbedded in mortur, of which there should be at least four inches in depth, filled in the trenches 

before laying the stone. The walls on the flanks and front will be two r eet nine inches thick ; the · rear wall of 

tho body of the building will be two feet three inches, and those of the recess will be one foot nine inches, all built 

up with stone to the level of the pavement line. The' foundations for the piers in the cellar will also be stone, 

and built two feet six inches square; all the stone for the masonry must be laid upon their broadest beds.; none 

to be edged in any purt of the walls, and all laid with mortar composed of clean, sharp gravel and fresh lime. 

All tho facings are to be smoothly dashed, and all openings left for cellar windows, doors, pipes, drains, or other 

purposes that may be required and directed during the progress of the work. 

CUT STONE. 

The front steps, platforms, and sills, and the door sills on the rear; all the window sills, the base-course on 

the front and flanks, and the water-tab_le- near the ·1evel of the a~dience-room floor, will be of brown stone, free 

from defects of any kind, and dressed and set in the best manner. · 

BRICK-WORK. 

All the walls from the aforesaid stone walls will be constructed with brick, of a good and approved quality. 

The flanks ancl the front walls will be twenty-two inches thick up to the level of the audience-room floor, and 

eighteen inches thick from thence up to the roof. .The rear wall will be eighteen inches thick from the. stone 
' ' 

walls up to the roof, ancl the wall on the rear of the rec~ss will be thirteen inches thick throughout, including the 

cross-walls. The above thicknesses are through the body of the walls; the projections are all in addition. · The 

brick for the front will be the best quality of p{·essed brick, laid in the best manner and of uniforni color. The 

rear and the fl:mks will be good da1;k stretchers, also laid in the best manner; moulded and beveled brick are to 

be usccl wherever necessary. The piers in the cellar will be harcl brick, and twenty-two inches squar.e from the 

stone foundations up to· the girders. The mortar for the brick-work must be composed of the best river sand · 

and fresh lime, properly proportioned. 

CARPENTRY. 

The joists of the basement and audience-room fi:?ors will be spruce and hemlock, three by twelve inches, placed 

twelve inches between centres; and on.ch floor will rest upon two girders of ten by twolvo inches, running from 

front to rear. Those girders in tho basement floor will bo supported by pic1:s, and those of the audience-room 

flo or will rest upon the cross-parti tions and iron columns to each, which latter will be supported by the piers above 

described. The joists should .be let into the girders one inch and down eight inches, and notched over the girder, 

so that the remaining four inches reach over the top of the girder, to receive the flooring. En.ch tier of joists will 

require one course of lattice bridging through the centre; the ends resting · on the walls should be s~lidly blocked 

up. The joists of the audience-room will also require two by three inch scantling nailed across the ,top, twelve 

inches apart, for the purpose of elevating the pews two inches above the aisles. ~ The gallery joists will be three 

l 
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by ton in 'hes, placed sixteen inches between centres, well secured to the walls and framed into a girder on front. 

Th girders will be six. by twelve inches, each· to be in one length, substantially trussed- with seasoned oak, and 

supported in the centre with an iron column four inches in diameter. At the connection of the side with the end 

g:Llcry tho ang1cs will be filled out to form a small quadrant, and the front neatly finished according to the 

a.wings. 

The pbtform for the pulpit will be elevated at least' four feet above the level of the audience-room :floor, · 

;,it scantling of suitable sizes properly framed and secured together. 

All the ceiling-joists ~nd common-rafters may be hemlock; the timbers for the framing of · the roof, the 

Jclfry, und the girders, must be of · the best white-pine, and properly framed and secured together with suitable· 

ron bolts, as rcprescnte_d in the sectional drawings. 

FLO ORS. 

The flo ors throughout will be of the best quality of Carolina heart-pine, one and one-fourth inches thick, mill­

·orkcd, well-seasoned, and well nailed to the joists, and· afterwards smoothed off. 

STAIRS. 

The principal st:1irs will be substantially constructed, · having steps one and a half inches thick and the 

sers one inch, all yellow-pine, of the best quality; the carriages must be strong · and well secured, and the 
,;, ' 

eps tongued, glued, and blocked to the risers and let into the wall-string. The rail will be two and a 

1artcr by four and a half inches, moulded and inclosed with panel-work beneath instead of the usual balusters, 

,_J continued up to the gallery. Two flights of "stairs will be required on the rear, which will extend from the 

scment up to the gallery-one of these to communic~te with the pulpit. The steps ;to these\will ;p_f) .one and --. 

c-fourth inches thick, of yellow-pine, also let into the wallsstring, and secured to strong carriages. The rail 

11 be two and one-fourth inches, moulded, with plain balusters. 

WINDOWS. 

The window frames will all be mn.dc for sash one and three-fourth inches thick, double hung with best axle' 

leys and patent cord,. and :filled in with lead · q-qarries for diamond glass. 

DOORS. 

The: front doors will be three inches thick,. paneled and moulded, as rcp1'escnted by tho drawings, and hung 

1 five by five inch butts, th~c:c to each door. Those of the main entrance will be .secured with two fron-platc 

h l,(Jlts, :1wl an eight-inch upright mortise rebn.te lock; the others will have four il:on-plate flush bolts to each. 

th other doors, single and folcling, ( except those opening into the audience-room,) will be made six-panel, one 

three-fourth inches thick, moulded, hung with four by four inch butts, and secured with suitable lock~, and 

;e which arc folding with flush bolts. Those openin·g into the auclience-room, front and rear, will be framed 

and a qu:1rtc:r inches thick, be macle flush for cloth covering, and · be hung with three by three inch butts, and 

ridcd with sy;rings, hooks, staples and handles. 

K 
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The audience-room will be wainscotted around the wall _up· to the line of tho\vindow sills, with ''narrow' grooved 
boards, ~Yell secured to the wall ; and all that . is not wainscotted ~ill reqajr~ a w~sh-board . of ten inches in width, 

including a one · and three-quarter inch moulding. ~ · 
.\ . ;, _ ~ '. 

1A'~ 

DRESSINGS. 
. . ' . . ' ~ . 

All the openings will require, on the interior, a ·· neat moulding around them, including those in the basement 

nd recess; all the jamb-casing for the doors will be two' inches thick, and well secured to the wall-plugs and floor. 

The celbr windows will all be glazed, the sash being hinged to a narrow casing, and secured with bolts; A 

flight of stairs· to the cellar will be constructed in the usual manner, under one of the rear flights. . A pl~t[orm 

will bo required . in the lecture-room with a neat pedestal pulpit. · The girders in the basement to bo neatly-­

cased and cornered. 

PLASTERING. 

All the walls and ceilings will be plastered with two coats ,of good brown mortar and one of white hard finish. 

The cornice, panels, ribs, and corbel table in the. ceiling of audience-room are explained by 'the details. The 

mort:i.r for the plastering must be composed of clean sharp river-sand and fresh lime, well mixed with slaughtered 

hair. . All lath to be sound and free from bark. ·· ' · 

ROOF. 

The roof will be overlaid with the best quality of slate, laid diamond and plain alternately, and properly · 

pointed between the lath. The spire of the belfry will also be slated, and done with slate of contrasted colors, cut 

i diamond form. The gutters will all be laid with the best quality of leaded roofing tin, painted on both sides, 

the upper side with two coats, and so arrange<l as to · convey the water to two conductors on each flank'; · these will 

be iron, built within the walls, and discharge into' the wells in the cellar. All the projections around the belfry 

must be tinned, and all tin-work, including flushings, must have one coat of paint on the under side before it 

is laid. 

PAINTING. 

All the wood-work on the exterior will have four coats of paint and two of _sand, corresponding m color 

with the stone used for the window sills and water table, except that herein specified to be grained, viz. : tho 

front doors, and all the door frames and wind&w frames on the exterior, which will bo done in oak, and receive 

two coats of best varnish. Also, all _ interior wood-work will bo grained m imitation of oak, and receive three 

coats of varnish. 

GAS-FITTING. 

The pipe for the introduction of gas will be · concealed in the walls, a_nd of a sufficient size · for the requisite 

number of burners, .which . are as follows: .· Two chandeliers, of eighteen lights each, in the ·audirnce-room; three 

bracket lights on the gallery front opposite to each pier; two stand lights for the pulpit, of thre~ burners each; 

' 
• ; . • l 
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two at tho entrance, of three burners each; two single burners in the vestibule; · one to each stairway;'. and four 

lights on the end gallery. In the baseµient---ten-_ lights in the lecture-room;, four lights at the desk o,f the same, : 

eight lights in each' school-room, ·t wo lights in each small room on the _ reai{f~nd one on each flight of stairs, an· 
to bo p1·opcrly nrro.ngcd o.nd ·left· in a co~dition ready for connection with the meter nnd burners. : · 

:,, <·f:_i 

HARDWARE. 

All the hardware, locks, bolts, etc., described under'. the head of carpentry, and necessary for the entire com­

pletion of the building, including anchors for t~e walls, t:ods for the construction of · the roof, will be provided of 

good'"a.nd approved quality. Iron columns will ,!also be provided, for the supp,ort of the girdeis and the gallery. 

GLAZING. 

All the windows of the audience-room; and also the front windows, will be glazed with stained-glass, m 

diamond pattern, with Bohemian border. The windows 0£ the 'basement may be plain American or .colored glass; 

all of the best manufacture. 

:,~-

FIN .A.LL Y. -The contractor is to finish, at his own cost and expense, all the workmanship and materials neces~ 

sary to the entire conipletion of the building in all its parts; the material to be of good and approved quality, and 

the workmanship to be done in a good and wtrkmanlike manner. · _ • 

a~ 

DE SIGN V. 

AN ITALIAN RESIDENCE. 

IT would require a volume of no small size to fully relate the history and discuss the merits 

. of the beautiful style of architecture now universally known as the Italian. · But considering its 

beauty, appropriateness, and ready adaptation to almost every kind of building, both with regard 

to construction and ornamentation, we can.not forbear a few remarks on its origin and application. 

It u.atcs back to the fourteenth century, but prevailed extensively during the fifteenth, from · 

whie;h circumstance it is sometimes designated the Cinquecento style. · It must be understood that 

the term Italian does not include every style of building found in Italy, but is limited to a style 

springing from the ancient Roman or classical architecture. · · After the decline of -the Roman 

empire its architecture was modified _to what is commonly termed the Romanesque style; the cities 

of Italy were adorned with edifices in. either tlie Byzantine- or Lombardic manner, as their inter­

course preponderated with Byzantium pr ::Rome, ; the: Lombards being then· masters of the .. Jatter . 

.. . " . . , 



"RECYCLE AN ·010 BUILDING, don't tear it 
down," is the rallying cry of a group of Washington, 
D.C., preservationists. Its slogan, and its association 
with the current environmental trend in the country, 
inform people that old buildings can have new lives; 
that with imagination and determination anyone can 
find uses that meet today's needs for yesterday's build­
ings. In many cases, reusing an old building costs less 
than new construction; but regardless of the cost, the 
owner gets a cultural landmark and community status 
for his effort. 

In this special report we have selected a variety of 
contemporary uses for old structures to illustrate what 
people have done and to show you what you can do. 
If playgoers in Louisville can turn an old bank into a 
lobby for a new theater; if a developer in Sa:lt Lake City 
can turn empty street car barns into a shopping-center; 
if architects in Ann Arbor and Memphis can turn old 
factories into offices; then you too can do that, and 
more. 

From Bank to Theatre 

Perhaps one of the most creative adaptive uses seen 
recently is the new headquarters for the Actors Theatre 
of Louisville (photos right). It was a complicated 
undertaking involving the exchange of two buildings 
and negotiations with several building owners. The 
story is a fascinating one, if only because it shows 
what preservationists can and often must do to save 'an 
old building. 

The theatre opened last October and was an im­
mediate success. At the old building, there were 9,000 
season subscribers; now there are 16,000. There were 
350 seats in the old; the 641 at this one are almost al­
ways sold out. 

The tale began in 1969 when the Actors Theatre was 
informed that its building- an old railroad station that 
it had saved earlier from the wrecking ball-was 
in the way of the city's riverfront expressway . Mem­
bers of the theatre 's board of directors determined that 
they wanted to remain in the downtown area. 

According to Alexander Speer, administrative direc­
tor of the theatre, there were several possibilities. 
"We considered building a geodesic dome, but 1t was 
too expensive. We then looked at several nearby build­
ings, in~luding the old Bank of Louisville." 

They were immediately excited about the bank 
building-designed, probably by James H. Dakin of 
New Orleans, and built by another architect, Gideon 
Shryock, in 1834-and began to determine how to use 
it. They commissioned Chicago architect Harry Weese 
who told them that in order to get the needed width, 
they would have to obtain the warehouse next door. 

Trading Buildings 

Then the negotiations started. The bank was owned 
by the Louisville Credit Men's Association, a tax­
paying, nonprofit group who had completely depreci­
ated the building since it was purchased in 1936. Thus 
the credit union could not sell without incurring a 
large capital gains tax liability. The theatre then sug­
gested a trade; the theatre would build a new credit 
union and~the two groups would trade buildings. The 
exchange finally took place in January 1972. 

After raising more than $1 million, the theatre was 
able to exercise its option on the warehouse building. 
In addition, the theatre had to purchase an easement 
along the warehouse east wall to allow trucks to un­
load scenery and supplies. 

Weese's solution called for restoration of the bank 
interior and its use as a lobby for the theatre. The ware­
house was adapted for use as rehearsal space and offices; 
its roof was raised to provide additional ceiling height. 
The project cost $1. 7 million, provided in part by Ford 
Foundation and HUD matching grants. "We found 
renovation to be much less expensive than new con­
struction," says Alexander Speer. 

Owsley Brown, II, president of the theatre, is pleased 
with the results and with the fact that not one, but 
two old buildings were saved. "Somebody would have 
saved the bank because it is a National Historic Land­
mark, but who knows about the warehouse." 

On the following pages you will find more examples 
of adaptive use from all sections of the country. Now, 
what about the early mill or office building or house 
or factory in your town? 

-Carleton Knight,III 

New Life for 
Old Buildings 
A PRESERVATION NEWS Supplement April 1973 

From Bank to Theatre 
The old Bank of Louisville (1834), now 
the Actors Theatre of Louisville. The 
I ~;\\ ho ht the ban and the warehouse 
next door. The bank (leflJ became the 
theatre lobby (below, left); the warehouse 
is used for rehearsal and office space. 
Th.e new theatre is constructed behind the 
two old buildings (plan, below). 
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New Life for Old Buildings 

Alexandre·Georges 

From Warehouse to 
Architects' 
Offices 

When Gassner Nathan Browne, architects 
and planners of Memphis, bought the old 
Memphis Elevator Company factory five 
years ago, there was a nightclub upstairs 
and the first floor was vacant. In adapting 
the space to their needs, they left the . 
ceiling trusses exposed and set the partners' 
offices back from the brick walls, permitting 
perimeter circulation. The upper floor is 
vacant but can be used for expansion. 
Francis Gassner, FAIA, estimates the space 
annually costs the firm 30 percent of the 
average rentals elsewhere downtown. 

From Loft ·to 
Headquarters 
ForAFS 

i I:~ lllif 

Alexandre Georges 

Carleton Knight, Ill 

In 1965, architects Harold Roth and Edward 
Saad were asked to study the problem of 
additional space for the American Field 
Service headquarters in New York City. 
AFS decided to remain in the city (East 
43rd Street) and it bought the loft building 
next door. The building had been used in 
a variety of ways, including a bottling 
plant and clothing manufacturer. The 
archi_tects cleaned and painted the exterior, 
added a mechanical core and left the ceiling 
joists and brjck walls exposed on the 
interior. 

Robert Perron 
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John J-G. Blumenson 

From City Hall to 
Restaurant 
Long before Boston's new City Hall was 
completed.in 1969, preservationists were 
concerned about what would happen to the 
1862 Second Empire Old City Hall. One such 
person was Roger Webb who had organized 
Architectural Heritage, Inc., to breathe new 
life into old buildings. 

After a number of complications involv­
ing Boston city politics, Webb was finally 
able to get the $3.2 million project going. 
He started Old City Hall Landmark 
Corporation as a subsidiary of Architectural 
Heritage and commissioned architects 
Timothy Anderson and George Notter to do 
the work. The building was opened in 
October and contains private and state 
offices, a hank, a·restaurant and Webb's 
own headquarters. 

The building is now producing revenue 
for the city-in lieu of taxes, Boston 
expects to collect more than $25 million in 
rentals from a 99-year lease to the 
corporation. 

New Life for Old Buildings 

From Press to 
Offices and 
Design Shops 
Dr. Albert Chase put Ann Arbor, Mich., on 
the map in the late 1800's when he published 
his Recipe Book; at one time it was second 
in U.S. sales only to the Bible. His "steam 
printing house" served a number of uses 
until 1968 when Johnson, Johnson & Roy, 
landscape and preservation architects, 
bought the building, which had already 
lost its cornice. 

Their adaptation included painting the 
exterior of the 1864 building, cutting an 
arcade through the ground floor for design­
related stores and opening up the second 
and third floors (their offices) with a well. 

The cost was more tha-n $100,000, but the 
rejuvenation has brought a new spirit to 
downtown Ann Arbor. 

From School to 
Corporate 
Offices 
When SEDCO, Inc., bought the 1888 
Cumberland School in downtown Dallas in 
1969, nobody was quite sure what would 
happen to the old Victorian landmark. 
Even W.P. Clements, Jr., then chairman of 
the board of the oil drilling and pipeline 
firm and now Deputy Secretary of Defense, 
didn't know. He was not going to tear it 
down but decided if it could be adapted 
to a boutique complex, it could just as 
easily become the SEDCO corporate offices. 

SEDCO had purchased the building for 
$1.3 million and spent another $1 million 
restoring the building as nearly as possible 
to its original design. Architects Burson, 
Hendricks & Associates added the hip roof 
and cupola, which had been removed some­
time after construction; cleaned and 
painted the exterior; and removed archi­
tectural elements that had been added later. 

The building received a top award in 
Dallas Architecture '71 and has a Texas 
Historical Survey Committee landmark 
plaque. 



New Life for Old Buildings 

From Street Car Barns to Shopping Center 
An imaginative group of Salt Lake City. 
Utah. real estate developers in 1969 pur­
chased the city's 1908 trolley barns and 
began to adapt them into a shopping 
center. 

Trolley Square. a-s the complex is 
called . was 92 percent leased as of De­
cember. In addition to an open air 
market. shops. banks and a gas station. 
there is a four-in-one movie theater. The 
privately financed $7 million project has 
brought new life to the neighborhood 
and once again proved that old build­
ings can be economically adapted to 
new uses . 

In 1969 Salt Lake City realtor Wallace 
A. Wright. Jr. . learned that the IO-acre 
site was for sale. The then-occupants. 
the Salt Lake City bus company. h_ad 
taken overwhen the last trolley made its 
las t run 25 years previously and were 
looking for a more modern headquar­
ters. Wrig ht then formed a partnership 
with seven o ther young local business­
men and the group bought the site for 
less than $ 1 million . 

National Trend 

"We were prompted ." sa\'s Wright. 
"b\' the national trend of restoration and 
pr~servatio n rather than demolition . and 
more specificall \' b\' the appeal of such 
renovation projects as Ghiradelli Square 
(San Francisco) and Underground At­
lanta." 

The partners commissioned Albert L. 
Christensen. Architects/Planners Alli­
ance. to turn the area into a shopping 
and entertainment center .. reflecting a 
turn-of-the-century atmosphere... The 
site contained four Mission style build­
ings - the 420-foot long. five-bay car 
barn; two maintenance structures. 
smaller but of a similar design; and a 
sand house. where the cars received grit 
in icy ~ eather. 

Preliminary Work 

As a first step all the buildings were 
cleaned and layers of exterior paint were 
removed - the dominant color of the 

center is now the deep red of the brick 
walls. New floors were poured to cover 
the tracks and the grease pits were con­
verted into mechanical tunnels. All over­
head power lines were removed. 

Tenants began to lease space. finding 
that the unusual atmosphere created an 
ideal climate for attracting shoppers. 
More than 20.000 square feet of space in 
the machine shop was converted into 
four movie theaters. each seating .100 
persons. The large car barn offered 
270.000 square feet of leasable space on 
two levels . Tenants include clothing 
shops. restaurants. offices. a flower shop 
and. taking 8.000 square feet. what is 
billed as " the largest ice cream store 
in the world ... 

900 Parking Spaces 

Three levels of indoor parking con­
nect with the car barn. and this com­
bined with space outside allows room 
for 900 cars . Also outside are a . gas 
station and two banks with drive-up 

David Jones 

windows. One bank is in the old sand 
house ; the other is in a trolley. An old 
water tower dating from the early I 90(fs 
was retained and a circular staircase 
added to make the structure into an 
observation tower. More than 6,000 
lights were added as Christmas decora­
tions last year. Eventually it is antici­
pated that a local radio ·station will 
broadcast from the water tower. 

In the course of research on the build­
ings. it was discovered that the site 
served for several years around 1890 as 
the official Territorial Fairgrounds. The 
partners then decided to tie this theme 
with a large open-air market and craft 
center. This section runs the full length 
of the second bay of the car barn and is 
open to the roof where skylights dating 
from the construction of the building re­
main. 

Architectural artifacts from three de­
molished mansions were placed in the 
open spaces of the car barns to serve as 
kiosks . Wrought iron rail ings are on all 

Trolley Square in Salt Lake City makes use 
of unused street car barns for a shopping 
center. Eleven trolley cars were brought 
to the site for use as commercial space. 
The interior of the largest car barn was 
divided into two levels for the various 
stores, including what is called "the 
largest ice cream store in the world." 

balconies. More than 40 antique wrought 
iron lighting fixtures that once were used 
on the streets of downtown Salt Lake 
City now light up the exteriors of the 
buildings. Used brick by the ton was 
bought for use on the walkways . 

A Streetcar Named Desire 

The owners purchased 11 old trolley 
cars- at prices from $ I to $200 each -
and restored them . One serves as the 
office for the gas station. another is a 
savings and loan office. The others are 
located inside the car barn and serve as 
stores. The flower shop is in a trolley 
renamed "Desire . .. 

Managing partner Wright says of the 
project. "We are convinced that the 
value of this private urban renewal 
project involving the rehabilitation of 
historic real estate cannot be measured in 
dollars and cents alone ; but must in­
clude consideration of the contribution 
to the architectural legacy of the com­
munity as well. .. 

This supplement to PRESERVATION NEWS. April 1973, is 
the first in a series of periodic special reports on sub­
jects of interest to preservationists. Extra copies are 
available for 10 cents each (5 cents in quantities of 
25 or more) from the Preservation Bookstore, 740-748 
Jackson Place, N.W., Washington, D.C. 20006. 
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Card No. 

BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Color 
Code 

Street and Number 

1::~::: ;'ul.l St . 

l' ,ent Owner 

Original Use 

No. of Stories 

Basement 
x l 

2 
3 

[] 
Year Built 

1843 ~ 
A.l.tef"ed- ~ 187 9 ·-

Present Use 

Church 

STYLE OF ARCHITECTURE 

Ward 

Original Owner 

Assessed Value 

Land 

,!°'I 

Building 

Remarks 

Lot 

'.:.',n,st lot F 

Architect or Builder 

Total 

Assessors 
File No. 

33 

- ? ~ ., ,;, . ~ ~ "j; ~ ~ (? LJ/; ~ .J'~ 

..t-fAc«L/ 

Early Republic _ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

,S';/1-7 . •✓.. ~/J 
,/,?);? /3 

JULY 1962 

Fa ce s .ORI GET Square . 
Intrusion on the neighborhood: Yes □ No 6'] 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State----------------------------- □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

□ 
--------------------- □ rz -

----------------- --------- 'SI 
------------------------------ □ 

\ Poor ---------------- ------------- □ 

} IMPORTANCE TO NEIGHBORHOOD 
Great ____________________________ 1i)" 

Moderate __________________ .'..______ □ 

Minor ---------------------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______________________ El 
Moderate amount ____________ _____ □ 
Considerable ------- ---- --------·-- □ 

PHYSICAL CONDITIONS 
Good Fair 

Structures ________________ 'JS] □ 

Grounds __________________ □ □ 

Neighborhood _____________ □ □ 

Relation to green___________ □ 

Poor 

□ 
□ 
□ 
□ 

Total 

OAJCTI 
Date \ Surveyed by \ Checked b! p; 



I I • ... 
oCX:: t 

ti (po,cl 1 { f .o. 

/. , 

.-

\. I ,/ • 

I > / t"t 
~ 

,. ~ 

i" I 
,,.... (" 

t f ( ... 
I 

(/(1'-l~-
I 

) t> 

,._, ' RtL~ ,~ )~ •I 

\ 

I ,., /} I\ \ ( I I . \ 

I 

(' ! 

-I -

, . ) 
C' \ \ ... n,il l, & ~ 

C (""' (1 t r rrt L 
l c , ,rt.C ~ ( ( t 

• ) 

~<1-0 
~ 

& Q_ ·\ l ""'n ' ~ ~ (r I 

C 

( 



DAILY MORNING NEWS - APRIL 21, 1879 

-------"The chancel was handsomely decorated with flowers. A 

small cross of white roses was suspended from the pulpit, and the 

step outside the altar railing in front of the pulpit was a large 

white cross, and opposite, in front of the reading desk, a large 

anchor com}ll)Sed of roses. 

"Description of The Church" ,,. 
"The _church is built on a plan in which several features of 

the Norman and Gothic styles are combined, with a harmonious and 

pleasing effect. The length of the building, including vestibule 

and recess in the rear, is one hundred and twenty-five feet, and 

the width across the vestibule is fifty-eight feet. all two 

stories in height. On each side of the entrance is a stairway 

leading up to the upper vestibule, and from thence to the gallery, 

which extends across the building and is over the upper vestibule, 

thus economizing space and giving much larger audience room than 

could otherwise be obtained. In the basement are a lecture room, 
-< 

school room, infant school room, library room, and rear entrance 

room, from which a stairway communicates with the audience chamber, 

vestry room and pulpit recess above. The audience room is fifty 

feet in width by eighty-five feet in length, has thirteen circular 

head twin windows, 7Xl8 feet, all glazed with stained glass of 

beautiful design; one hundred and thirty pews, with a seating capacity 

of six hundred and fifty persons. The ceiling is divided into a 

series of panels by ribbing and mouldings, and is beautifully frescoed. 

All the termini of the ribs are corbels connected by tracery which 

beautifies and enriches the whole. On the gallery are two large 

round marbelized columns, with capitals of very rare design. The 

chancel has two large panelled columns, with antoe capitals, from 

caps of which spring heavy arch mouldings. The church ceiling is 
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divided into panels, also by ribbing, at the terminus of which 

are four marbelized columns with gothic capitals. In the rear of 

these is the Purse memorial window, subject: 'The Ascension of 

Christ', which gives effect to the whole. 

"The appearance of the interior is well calculated to please. 

"description of Ascension window' 

"Nearly the entire earpentar work in the interior was done by 

the young men of the congregation, at night, after the close of 

their usual duties, and for their labors no praise is too high." 
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THE LUTHERAN OBSERVOR 

1844 

Friday, Balt imore 

March 22, 1844 

"Lutheranism in Savannah - It affords us much pleasure 

to announce ~he erection of a new Lutheran house of worship · 

in Savannah, Ga. Buildi~g is very expensive in that city, 

and as our Lutheran brethren are not very numerous there, 

they deserve the more praise for their liberality and sue-

cess in the good cause. The Rev. Mr. Aldrich, the pastor, 

seems to have attended well to the interests of our Zion, 

aftd now h~~ the ~atisfaction of worshi ppi ng with his people 

i n an @difio@ which i~ highly or@ditable t~ all ooneern@d , 

and is justly regarded as an ornament to the city. 

"May the Lord abundantly bless that devoted people, and 

make their pastor a messenger of salvation to many - many 

immortal souls. 

"From the (Savh) Republican 

"Dedication of The Lutheran Church - Its Description -

We were yesterday present at the very interesting ceremony of 

the dedication of the new Lutheran Church in this city. The 

house was thronged by oD attentive audience, and the services 

of t ;,e morning were performed by the Rev. Dr. Bachman of Char­

'leston , assisted by the pastor, the Rev. M. Aldrich, and Rev. 

Mr. Stroebel. The dedication was pronounced by Dr. Bachman, 

in a solemn and impressive manner, after the customary form 

of the Lutheran Church. His sermon was appropriate to the 

occasion. It was an effective, well digested discourse, and 

one calculated to impress the importance of the occasion, 

and uni t e t he- memb er s of the congregation in the bond of 



- 2 - "From the Lutheran Observer - 1844" 

Christian fellowship could not well have been penned. That 

portion of it relating to the history of the Church which 

stood on the same ground, was full of interest. The Rev. 

gentleman stated that he first visited Savannah on business 

connected with the church twenty years since. The services 

by the Choir were highly interesting. Two anthems were sung 
. I 

during the morning in a style, and with a spirit and execu-

tion, that we have seldom heard in this city. 

"The Lutheran Church has gradually risen up on the site 

of the modest old structure until it is now completed, and 

constitutes one of the most pleasing buildings in the city. 

It is well and substantially built of brick. It is in the 

form of a rectangle, with the front towards the West, where 

the entrance is protected by a beautiful Grecian Doric porti­

co. There are six massive columns of very just proportions, 

with the abacus, echinus, and arris flutes, their bases rest-

ing on the floor. The portico is surmounted by an entabla-

ture and pediment, while above the summit of the whole, rises 

a neat octagoral tower for the accommodation of a bell. There 

is but one door of entrance on the exterior, which conducts 

to three interior doorways, and to two spiral flights of steps 

to, the North and South leading into the galleries. 

"The interior of the building is finished off in a style 

of chaste simplicity. Below is a broad or middle aisle, and 

two side aisles. A gallery, which is supported by handsome 

Ionic columns, runs around three sides of the church. The 

under su~face of the gallery is a horizontal plane, while in 

front the entablature of the order is surmounted · by very hand-

some pannels. The architect has introduced <lentils into the 



- 3 - "From the Lutheran Observor" 

cornice of the entablature with a very good effect. The 

pulpit is a cell between two dwarf columns, connected by a 

large pannel of which the mouldings are richly gilded. Be-

low it, and in front, is an altar pannelled in like manner, 

standing on a platform raised three steps above the floor 

of the ail es, and surrounde;.d by a mahogany railing. The 

ceiling is perhaps the best specimen of workmanship. It is 

vaulted to the height of several feet, the intersection of 

the arches, making handsome groins at the angles. On the 

summit of the arth rests a parallelogram with a chaste rosette 

in the centre from which the chandelier is to be suspended. 

The entire ceil ing i s stuccoed with a h igh finish . The paral­

lalogram is deeply recessed, and both the spring of the arches 

and their termination are marked by heavy and very great mould-

. ings. It is certainli one of the most severely simple, and 

yet elegant ceilings, that we have seen. The whole building 

is an elegant, compact, and useful structure. It will consti­

tute one of the ornaments of the town, and reflects credit on 

the architect, Dr. J. F. Posey, the masons, Messrs. Clarke and 

Lufburrow, and the carpentar, Messrs. Wm. & J. Quantock. The 

painting is very well done by Mr. Waite.tt 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. , /Color 

V Code 

Street and Number Ward Lot 
~ '-/oJIXI, D·h 
Yorl{ st ., Bull to •. hi taker St. PE~crv: L 7rust lots E o.nd Gand '..' . President St 

ent Owner Original Owner Architect or BttH.Eler 
,f Up £ /2- v " S'/V(;___ 

United States Governaent LA/ f"h . /:J I /( 1;:" /U ~ £.., c t/ T, 

Original Use Assessed Value 

Land 

£x:IYIP'r 
Building Total 

Assessors 
File No. 

3 ► t-3V 
No. of Stories 

Basement 
1 
2 

)'. 3 

Present Use 

Post offjce and federal 
buildin[; . 

Year Built · / Material 
;(fC/6 

Sto:ne 
Altered D 

STYLE OF ARCHITECTURE 

Early Republic __ D Victorian ______ ___ D 

Greek RevivaL ____ D Not Classified _____ _ D 

------·----- -------- D 

OTHER DOCUMENTATION: 
.(' /rJ . ./Y• d Pm ' ), B' / / ? 'i J..j 

JULY 1962 

Remarks { 1 ; , • .,._,,,_ · r~ . e. ~ ,1-I _) 

1 Site of -colonia l court. house, 1771+, de·lOlished 1831. 
}-art of present building b 1.d. lt in 18;)9, :c,dcli tion 
( on Fresidfmt St. r:i. 0ht of ua:, c•ntl trust lot E) 
after 1917 , Wl~tck-t·~ 0~15 ·111~1 :.:k . ..,.i'- J 

, 1__.,I ,;~ ""l Ou-. - 2-.-<r'y'-J e ·• I 

J7'7'7 . 

Intrusion on the neighborhood: Yes D No g:;J 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ D 

State -- - ------- ------------- ------ D 
Community _____________ ___ ___ ___ D 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

Exceptional __ _________ __ ____ _____ D 
Excellent ________ _______ ____ __ ____ D 

( Go·o·cy~---------------------------- '6?( 
Fair ------------------------------ D 
Poor ------------ --- --- ------- ---- D 

IMPORTANCE TO NEIGHBORHOOD 

Great --------------------- ------- Rf 
Moderate _________________________ D 
Minor ____________________ ________ D 

~ DESECRATION OF ORIGINAL DESIGNS 
None or little __ __ __________________ '0 
Moderate amount __________ ___ ____ D 
Considerable ____________ __ _______ D 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures __ __ ____________ ~ - D D 
Grounds _____ _____________ D 
Neighborhood ___ _____ _____ D 
Relation to green ________ ___ Nf 

D D 
D D 
D D 

Total 

~ l~ I 
Date I Surveyed by I Checked by D t ,, 



9148 Ferguson Ave. 
Savanna~., Ga. 31406 
Sept. 16., 1973 

Mrs. Lawrence Lee., President 
Historic Savannah Foundation., Inc. 
Savannah., Ga. 

Dear Betty; 

An article in the Savannah Evening Press of August 29th concerned the relocation of 
the Court House and the disposition of the present building. I do u.rge Historic 
Sava~ to use all tieans to prevent the demolition of this building for when the 
new Court House is built on another site it will end two hundred years of continued 
occupancy- of the present site. I would guess that no other site in the cit7 has been 
used aa long and as continuous]¥ tor one purpose as Lot H on Wright Square$ Of course 

. , ~t Don Johnson Square was laid out for the church in 1733 but the cornerstone of the 
Irr-sf l f j rst church was not laid until March 28., 1744 am the building not dedicated until 

'/ Ju.lJr 7., 17,:>. Thus the Court House predates the church. 

The following informati on is taken from some notes I made· several y-ears ago. It occurs 
to me that it may no" , be"·et interest and perhaps useful. 

COURT HOUSE 

11 hut': on northeast corner ef Bull street and Bay lane. 

1736 - First Court House building on ,Jot H., Wright Square. · 

1764 - The General Assembly passed a law providing for pulling down the old 
Court House and erecting on the same spot "another Court-House in its 
stead with Jury ... Rooms and other necessary Conveniences." The old build­
ing was sold to the Lutherans am moved across President street ( then 
called King street) to Lot F. ~s the Lutherans did not acquire Lot F 
until April 27., 1771, the "large brick court-house" must have been built 
after that date. 

1831 - The Court House was ag,µi tom down and a new brick and stucco building 
replaced it on the same lot .. Lot H0 

1889...; The above building was replaced by the present building on Lot H. 

I would like to see the present building retained and used for some civic purpose am 
with an apprppriate an& prominent marker to preserYe the history an:i significance of 
the la.et Court House sit\19.ted thereon. 

Wishing .,-~u a very happy and successful term as presided; of Historic Savannah;, I am 

ti 
esw/e 

( 

Sin~er~ you~s, 
1 1 

tJ:71~ 0 /,{_/~ 
Elizabeth s ';--iraring , f 



, ·o . Lm ence Loe, President 
;:.:.:;toric Savannah Foundation, Inc. 
c:-.,v·"' .,.-.., , ,. __ ..... ......... -. , ~. 

9148 For son A,a. 
Savannal:li Ga. ~ 1406 
Sept. 161 1973 

!·. ~~iclo i n the Savannah Evening Presa of Aueu,st 29th concerned the relocation of 
, ·.: •• :, Co-.-.:.:"l:, l!c·.ioo and the dioposition of the present building. I do ureo Hix;tor-lc 

r~v~--~~ t o u~o all r ~Jna to pi-event the demolit ion of t hia buildin3 fo~ w.1on tho 
i::.:. Cc:~~ I!ouoo ia b~t on anothoz- sito it 'lrlll ond tt:o ht1n'1.r.sl!.Y..~l?..of continued 
oc~·:7:::::c:, of the present olto. I uould gueoa that no othor aii:.o in tho city has bee 
t:.::' no l o:i3 and ao continuouo.lJ' tor one purpose as Lot U on \·Trieht Squara. Of' couro 
- ~ D c~ Job.neon Squara ~raa laid out to~ the church in 1733 but tho cornorstona ot tho 

~,{) ~:,;.1,...·t, churen was not laid until March 28, 1744 and the building not dedicated until 
'/ "uly_ 7; l?;:J. Thus the Court. House predates the church. 

?he following inf'ormatioti is tD.ken from some notes I made several ;years ago. It occur 
to ma that it may- now-♦te·"'oi' interest and peThapa useful. 

COURT HOUSE 

.... ..13 .. ··~u but;: on northeast corner ot Bull street and Bay lane .. 
·., 

1736 - First Court House building on l,ot H, Wright Square. 
'1 

1764 - The General ~sa ~ ly passed a law providin~ for pulling dcl'ltl the old 
Coul"'t House and erecting on the same spot "another Court-House in ita 
stead w .. th Juz-,J ... Rooms and other necessary Conve.:rl.cmces . n The old build,.. 
ine was aold to the Lutherana an::l moved across President street (then 
called King otreet) to Lot F. ~s the Lutherans did not acquire Lot F 
until April 27, 1771, the "large brick court-house" must have been built 
after that date. 

1831 - The Court Houae was ag~,in torn down and a new brick and stucco building 
replaced it on the same lot - Lot H. 

l.889 •The above building was replaced by the present building on Lot H. 
\ ': 

I uould liko to see the ,present building retained and used for soma civic purpose and 
wit ari apprypriato anti prominent marker to preserve the histo17 ani significanc@ of 
tho l a:::t'·CoUJ."""t House situated thereon. · 

~Jishing 1_ou a very bapp;y and succeesf'ul. term as president ot Historic Savannah, I am 
,)· ... 

C 
sw/e 



Cara No. 

BUILDING DATA SHEET - HIST')RIC SAVANN~INVENTOfv 

Street and Number 

124 Bull '..:t . 

Ward Lot 

?rust lot H 
)nt Owner Original Owner Architect or Builder 

Original Use Assessed Value 

Land 

ex1:/f//Pr 

Building Total 

Assessors 
File No. 

No. of Stories 

Basement 
1 
2 

X 3 

Year Built 

rn29 
Altered □ 

Present Use 

Co,mty court house 

Material 

Brick 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian ____ ___ __ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

Remarks 

On ° 1· .... "" o.c• f ·· 0 ' ,.... • 1 t ' ( ,j , .. , J. 01,ne r u re 8,<: nevi va cour . not,se c . 
W30 ), i·1Mch wo s <:.ttributed to Robert ::i 11s . 

·-pe"'St'.:l"cd lo'j Q.__Js.se ll l.J...JO. ,(Fe.-'' J I e.t\.\Vn.an ~ 

13 u c \{l , ..,,~ \ (? { 6v '-de-VLC,.Q_,. , 12 -_;; l ?;" 23 o _ 

= , L, _ 3 - ('6' Jo r-2 c:. \ 
-__) C<,_.;..-) V1 ~ 2C\ J 9 lc,r-.._ 

Fa ces )RI GHT Squa re . 
Intrusion on the neighborhood: Yes □ No ~ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________ ________________ □ 
State _________________ ____ _____ ___ □ 
Community __________________ __ __ □ 

ARCHITECTURAL SIGNIFICANCE 
AS A1N EXAMPLE OF ITS STYLE 

Exceptional __ ____ ________ ___ __ __ _ □ 
.,, Excellent _____________________ ____ □ 

Good - ------- ---------- --- - ------- 0 
Fair _____________________ _________ □ 

Poor - - - ---- - - - - --- --- - - - - -------- □ 

IMPORTANCE TO NEIGHBORHOOD 
Great __ __ ____ __ __________________ g 
Moderate _________________________ □ 
Minor _________ _______________ ___ _ □ I 51 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____ ___ ___ __ __ ____ ____ fil 
Moderate amount ______ __________ _ □ 
Considerable __ __ ___________ ______ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ___ _____ ________ Q 

Color 
Code 

55 

Total Grounds - -------------- --- □ 
Neighborhood _____________ □ 
Relation to green __________ _ 8 

□ 
□ 
□ 
□ 

□ 
□ 
□ 
□ 

\\ 
C8=1 [@ 

,. 

Date Surveyed by \ Checked by 



Ohath County o urt ous Pere 1 val • a.rd 

r 1 1 1886 8/ 

l'ropos d n w court ouse: article on roquirements for bids . 

oernbGr 81 1 8Q. 3/2 

l to "'\n,;c\ ~ S OT"V" : 0ourt ou e up ~ -., oc.o.traotor: Mil s and Bradt 

"t c Court loas 1 t s c n bu11 & in Savannah of buf.f brick, and 

tLo color attarcts a 
de.c.-, c:Q ('._ ' '-f -f) C, '{) V ' o.,c- \ \. 

"'raat deal 0£ attention. . 11M c c ok,' ,'<::. b::co<'A ;"{ 

/ S. i-.- N. Jon. 8., 1320 

The terra cott~ panel for "i;hc new Cou.rth House has arrived ••••• wells 

co plete to the third .floor ••••• to be placed on Pres1dnet Street side ••• 

"It is a splend d piec o ror anshl • justice :ls represented by 

scalec and other designs aro skillfully wrought . " 

s, .. , . April 11 1 1890 8/4 

D script on o Jou th House to wa.r . "The new to1ror r.1. th 1 ts illuminated 

dials, tile root and the vane th its 1rought ion staff varying 

.from a square to a splral column d ll add architectural £1nish to the 

ho.ndsom str1 cture . the blad of the vane will have t ro c 'o li!lkieO. 

together on 1s, standing for Chathma County ••••• 

s .r • N. 8/1 

oouth House partit ons •• , •• all hollow tiles, makeo a light but firefroof 

·wall ••••• outs e walls arelined rlth 2 inch hollow tiles which prevents 

dampness p netrat ng ••••• 

S. M. N. f.!a.y 14 1 890 8/1 

to go on ··Ti th the ork ••••• ~furn1tur • • • • • • • • 

ber 20 1 1 90 8/2 

Court House i.llspeoted and acoe ted •••• Zll satiz '1ed w1 th he bu l. .ing. 

"""'.,.... 



/BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. V Color 

Code 

Street and Number 

135- 139 Sull St . 

-7 .ent Owner 

Original Use 

Present Use 

Ward Lot 

P~RC I V1.L Eolland tythinc.: 1 

s:•l ~;;;·~ +eer G Wc<di A,G:1b':;nd6:;ui:r 
Assessed Value 

Land 1,,,.J I R l.t f Building / t> 1 b 9 / Total 3 J, J7L l 

Remarks 

Assessors 
File No. 

_49 
No. of Stories 

Basement 
1 

x 2 

Optical co . , optaaetrist, 
o:'f'ices(finance) ;' ' 

;,!as onry • :::cro.pet , sheet r1etal corriice . ;,:asonry pier s 
at street level , stone l)ilRster c a~)s , ,1etal corni ce . 

I 
I 
t 

1 ' 

3 

Year Built Material 

~ 
Altered lKl Jg 7 .S 

:Bri el: , sttlc c o f i n i sh 

STYLE OF ARCHITECTURE 

Early Republic _ _ □ Victorian ___ ______ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

-------------------□ 
OTHER DOCUMENTATION: /1/.C .. / '?f ~ 

'1 . ,fV't7-rrt;/. 

i /Y . 1~ /J 7~ 

JULY 1962 

:\d j a cent t o ;,i~I GI:r? Square . 

Intrusion on the neighborhood: Yes □ No @ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________ ______ __ □ 

State----------------------------- □ 
Community __________________ ___ _ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional _______________ _: ____ __ □ 
Excellent ______________ ____ ____ ___ □ 

Good----------------------------- Ef 
Fair ------------------------------ □ 
Poor ------------------ - ---------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ------------------- - - ------- G 
Moderate _________________________ 121 
Minor ____________________________ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little __ ________________ _, ___ □ 
Moderate amount ___________ _: __ ___ ~ 
Considerable ___________ _______ ___ _ □ 

l PHYSICAL CONDITIONS 

G1ll Fair Poor 
Structures ---------------- □ □ 
Grounds ------------------ □ □ □ 
Neighborhood ------------- □ □ □ 
Relation to green ___________ □ □ 

Total 
Score 

741 fill 
Date I Surveyed by \ Checked b P5 l) 
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BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. r / Color 

V Code 

Street and Number 

9 .: . York- st. 

7 2nt Owner 
Lindsay 8.nd .. or::; n Co,,_pany 

Ward 

PE:.;;cr v:.1 

Original Owner 

48 

Lot 

Eolland tythin::; 2 

Architect or Builder 

Original Use Assessed Value Assessors 
"\ 3 , I I ' • J File No. 50 Land ~ 7, 7 -,... Building "'; 6 7 ✓- Total ,._, \t ✓ J 

No. of Stories 

Basement 
1 
2 
3 

I 4 I 
Year Built 

) 7-2.A 
~ V f 

Altered □ 

Present Use 

Furniture store 

Material 

STYLE OF ARCHITECTURE 

Early Republic __ _ □ Victorian _________ □ 

Greek Revival_ ___ _ □ Not Classified ______ □ 

------------------- □ 

OTHER DOCUMENTATION: 
;:]/ et·;-; ,f' ~ / c; .2...c _ I '? :)..--/ 

q J '?z., /~L,. 

JULY 1962 

Remarks 

Faces \1T'IGI-i'I' Squrlre. 

Intrusion on the neighborhood: Yes □ No 0 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _______________________ __ □ 

State----------------------------- □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AlN EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent _________________________ □ 
Good _________________________ ___ _ 

Fair------------------------------ 'Jg 
Poor ----------------------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ------------------ --- ------- □ 
Moderate _________________________ ~ 

Minor ------ ----------------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little _____________________ _ ., 
Moderate amount _________________ □ 
Considerable __________ ____ ____ __ _ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ ~ 

I I , I 

[] 

Total Grounds __________________ □ 
Neighborhood _____________ □ 
Relation to green___________ g 

□ 
□ 
□ 
□ 

□ 
□ 

[[IC 
Date \ Surveyed by \ Cliecked by 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. V Color 

Code 

4 
1 Ward Lot Street and Number 

17-21 ,; . York st. 
l ent Owner 

i'ER0IV:,L 

Original Owner 

Eolhnd tythin,; 5 
Architect or Builder 

Original Use 

No. of Stories 

Basement 
1 
2 

x 3 

[] 
Year Built 

T ) ?/f_ D 
~c. 

Altered □ 

Present Use 

Furniture store 

Material 

Briel: 

STYLE OF ARCHITECTURE 

Land 

Early Republic __ □ Victorian _____ ____ □ 

Greek RevivaL ____ □ Not Classified _____ □ 

-------------------□ 

OTHER DOCUMENTATION: 

JULY 1962 

Building Total 

Remarks 

Assessors 
File No. 

50 

Brick :'.)er;-,pet, sheet r:1etal cornice. Bl'ick seL--:".lental 
arches, J!11:,so11r:r ~)iers c>t strf:6t l"!vel, shE:d., ;n.otsl 
cornice over. Two and three story buildinss si·1ilar . 

Intrusion on the neighborhood: Yes □ No E:J 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State----------------------------- □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent _________________________ □ 

Good-------------------- --------- ~ 
Fair -------------------- ---------- □ 
Poor ----------------------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ---------------------------- □ 
Moderate _________________________ pl{ 

Minor---------------------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little _______________________ ~ 
Moderate amount _________________ □ 
Considerable _____________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ ll) □ □ 
Grounds __________________ □ □ □ 
Neighborhood _____________ □ □ □ 
Relation to green___________ □ □ □ 

Total 

021~ 
Date \ Surveyed by \ Checked by p; L) 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No . ., /Color 

\J Code 

52 
Street and Number Ward Lot 

4 .!. 0,:,lethorpe :·~ve . Holland tythin6 s. part 6 
mt Owner Original Owner A-rehitecL or Builder 

I:ary D. hn Troy T. Ih,nes , Jr. 

Original Use 

Duellin.::; 

No. of Stories 

Basementx 
1 
2 

X3 

[] 
Year Built 
/_ ) :J (.,, 
liid 19 c. 

Altered □ 

I. 

Present Use 

Rooll.ing house, <ihops (Bull 
st .) Q. 

Material 

Brick 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian _________ □ 

Greek RevivaL ____ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

11 i 

JULY 1962 

c;,- {be.rt- Pu._ tle_r-

Total 2. 7 s? / 
Remarks 

b~sonry parnpet , metal cornice , brick dent8 l string 
course at third-f loor levPl . :Crcr: hr;i_(: ' :, '_\1in joint , 
laid in Fle:nisl bond. Stone window lintels and si 11s 
HiLh entrHnce stoor, stone steps , wrought iron bo.lus­
t:ri: de . Two-story co·'.'.12 ercial R.ddi t i o,1 on Eull st. 
WA'-, r 1/)- t>d"r,",,L- /? c. 7 1'7.r;..,.:-~ 

("" c VI , - ~ z; "Yv' 1 5' .-, / ~ I~ 

Intrusion on the neighborhood: Yes □ No El 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _______________ __________ □ 

State ----------------------------- □ 
Community ______________________ q 

ARCHITECTURAL SIGNIFICANCE 
AS A!N EXAMPLE OF ITS STYLE 

Exceptional ______ ______ __ ________ □ 
Excellent _________________________ □ 
Good _____________ ________________ 1iJ 

Fair ______________________________ □ 

Poor ------------------ ----------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ---------------------------- IS'.( 
Moderate ____________ __ ___________ □ 
Minor ______________________ ______ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____ ____________ __ ____ □ 
Moderate amount ____________ _____ □ 
Considerable _____________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ 15 □ □ 
Total Grounds __________________ □ 

Neighborhood ---;-- ---- ---- ~ 
Relation to green ___________ f8l 

□ IS] 

□ □ 
□ □ ~ 1B:1 

Date I Surveyed by I Checked by 



p, I ~ 
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BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. l/ Color 

Code 

Street and Number 

110-118 Bull st . 
Ward 

21 

Lot 

1. 2nt Owner Original Owner Architect or Builder 

Est • . ~. R • . ~ltmayer 0.. e L, 4d , L ,f,. . r' ~ 
Original Use Assessed Value 

p / 
Assessors 

Land ?,,-8, 3 11 t Building '1'; I, o I:, File No. 
21 

No. of Stories 

Basement 
1 

X 2 
3 

1=1 

Present Use 

Stores, offices 

Material 

Brick , stucco finish 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian __ ___ __ __ □ 

Greek RevivaL ____ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

S fl1 1-I J"'~ r, s J J ,;:, , 2 

~961 X 'I!lf 

Remarks 

Sheet rnetal cornice , brackets . Stone sill s . Sheet 
metal cornice over north ~)Ortion of store front . 
Store fronts :rece,1t . 

Ad· ce nl- to Wf. l';HT ~1. 
Int usion on the neighborhood: Yes □ No ~ 

EVALUATION 

HISTORICAL SIGNIFICANCE 

National ------------------------- □ 
State -------------- --------------- □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent _________________________ □ 

Good----------------------------- El 
Fair------------------------------ □ 
Poor ---------------- ------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great --------------------- ------- □ 
Moderate _________________________ ~ 

Minor------ ---------------------- □ 

DESECRATION OF ORIGINAL DESIGNS 

None or little---------~------------ □ 
Moderate amount _________________ [J 
Considerable ______________ __ __ __ _ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ ~ □ □ 
Grounds __________________ □ □ □ 
Neighborhood _____________ □ □ □ 
Relation to green___________ □ □ □ 

EJ 

[J 

Total 

LIO 
Date \ Surveyed by I Checked by rs 



/BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. J Color 

Code 
10 

Street and Number 

12 ./. State st . 

2nt Owner 

•. :orris I~aplnn 

Original Use 

Present Use 

Ward Lot 

?i:..RCIVAL Hoore tythin;; .. . } 8 

Original Owner Architect or Builder 

Assessed Value 

Land Z I, 7 ~ Building P. 't-f.i /' Total / ~ ,9 j 
Remarks 

Assessors 
File No. 

11 

No. of Stories 

Basement CA,-•tera sales And photo 
finishing 

High p:__tch gable roof, two t;atle dormers, 
cul:1 r top lit:ht in sash . Paro~) et later . 
front at street level rece1t . 

semi-cir-
1 
2 

Year R11Ht _ 
) J'.>.,;J~- .),~ 

<J;o :r 1 y9 ~ 

Material 

Brick, stucco finish 
Altered D 

STYLE OF ARCHITECTURE 

Early Republic _ D Victorian _______ __ D 

Greek Revival_ ___ _ D Not Classified __ ___ D 

- ------------ - ----- D 

OTHER DOCUMENTATION: 

JULY 1962 

' 

' Store 

Intrusion on the neighborhood: Yes D No !Kl 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National __________________ ___ __ __ D 

State --- ---- --- ------------------- □ 
Community ______________________ D 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

Exceptional ______________ ___ _____ D 
Eel.I t _________________________ tr 

D 
air------------------------------ □ 

Poor ------------------------ - - --- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ------ ---------- - ---- ------- □ 

Moderate--- ------------------~-- - 'o 
Minor------ ---------- ----------- - D 

DESECRATION OF ORIGINAL DESIGNS 
None or little _______ ___ ____________ □ 
Moderate amount ____________ _____ □ 
Considerable -------- ----------- -- ~ I]] Ll 

\ PHYSICAL CONDITIONS 
Good 

t 
Structures ______ _________ _ 
Grounds ____________ ______ □ 
Neighborhood _____________ D 
Relation to green ___________ D 

Date \ Surveyed by 

Fair 

D 
D 
D 
D 

Poor 

□ 
□ 
□ 
□ 

\ Ch5cked by 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
\...ctlU l~U . I \..,UlUl' 

i Code 

I 

Street and Number \ Ward Lot 

! -Pe r~i Ila./ F I-Ju c i/S 
Present Owner Architect or Builder 

}, /;::: I • 
1 Original Owne7 ~ 2 JI t)µc G -

11 I' ;· /,- / 1f2 A --
- --------------,,-'·::______:_ J, -----=J- "____,_~7'-----'-------'- v"--------'---, ----'-fl_;--'---_,_,~::~,,'---'v"--------=-e------'-,_-- -----'----------------- -

Original Use Assessed Value Assessors 
File No. 

No. of Stories 

Basement 
1 
2 
3 

Year Built 

I 71> f 
Altered □ 

Present Use 

Material 

STYLE OF ARCHITECTURE 

Land 

Early Republic _ □ Victorian _____ __ __ □ 

Greek Revival _____ □ Not Clas3ified ___ __ □ 

-------------------□ 

OTHER DOCUMENTATION: 

- -------------------1 

Building Total 

Remarks 

Intrusion on the neighborhood: Yes □ No □ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National __________ ________ ___ __ _ _ □ 

State - -- -- - ---------------- - ------ □ 
Community _________ __________ ___ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

Exceptional _____________________ _ □ 
Excellent __ ____ _________ ________ __ □ 
Good ____ ________ __ ______ __ ______ □ 

Fair ----------------- ----- - - - - --- - □ 
Poor ·----------------- - ----- - - -- - - □ 

IMPORTANCE TO NEIGHBORHOOD 
Great _____ ____ _____ __ __ __ ______ __ □ 
Moderate __ ___ _____ ___ ___ __ __ ___ __ □ 

Minor- - - - - ------------- ---- - ----- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ___ _____ _____ _____ __ __ □ 
Moderate amount ______ __ ________ _ □ 
Considerable __ ___ ______ ___ ____ __ _ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures __ _____ _____ __ __ □ □ □ 

□ 

[J 

Total Grounds ------------------ □ 
Neighborhood _____________ □ 
Relation to green __ _________ □ 

□ □ 
□ □ 
□ □ []Cl 

\ Date Surveyed by \ Checked by 



BUILDINCi DATA SHEET • HISTORIC SAVANNAH INVENTORY 
\.....,cllU .L~V . ] \. 't...U.LUl. 

i v-,ode 

I 
Street and Number 

P ''lent Owner 

Original Use 

No. of Stories 

Basement 
1 
2 
3 

[] 

Present Use 

Year Built 1 'is' S S' Material 

Altered □ 

STYLE OF ARCHITECTURE 

Original Owner 

?c... t V"' ~ L ic_ 
Assessed Value 

Land Building 

Remarks 

Lot 

Architect or Builder ' 

Total 

Assessors 
File No. 

Early Republic _ □ Victorian _____ ____ □ 

Greek Revival __ ___ □ Not Clas:,ified __ ___ □ 

------------------- □ Intrusion on the neighborhood: Yes □ No □ 

OTHER DOCUMENTATION: EVALUATION 

HISTORICAL SIGNIFICANCE 
National ________________ _______ __ □ 

State - - - ------------ ----------- --- □ 
Community _______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

Exceptional ______ _______ ___ __ ___ _ □ 
Excellent ____ ____ ______ _____ __ __ _ □ 
Good __ ___ ___ ______ __ ____ _____ ___ __ □ 
Fair __ _______ ___ __________ ____ __ __ □ 
Poor __ __ _______ _____ _____ ________ □ □ 

IMPORTANCE TO NEIGHBORHOOD 
Great ______ ____ _____ ______ ___ ____ □ 
Moderate _______ ____ ___ ______ ___ __ □ 
Minor __ ________ ________ _____ __ ___ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little _____ ___ ____ ______ __ __ □ 
Moderate amount __ __ ________ __ __ _ □ 
Considerable __ __ ___ _____ ___ ___ __ □ [][] 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures _______ _____ __ __ □ □ □ 
Grounds ------------------ □ 
Neighborhood __________ ___ □ 
Relation to green _____ __ ____ □ 

□ □ 
□ □ 
□ □ 

Total 

CIC! 
Date I Surveyed by \ Checked by 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. J Color 

Code 

Street and Number 
w-

22 E. State St . 

1 .mt Owner 

::anne.h ;.'.. Jrac.ley 

Original Use 

Present Use 

Ward 

P::..?CI v_-~L 

Original Owner 
Pv'l 1 e/ (' /G 
-p I IQ L'] ..:::;j- ~ r- r uJ , 

A:ssessed Value 

Land 

Lot 

Hu.c~rs 

Building 7,,, 7,,,tJ 
I 

Remarks 

26 

wJ3 
tything 9 

Architect or Builder 

Total 

Assessors 
File No. 

2. 7.;- 26 
No. of Stories 

Basement Locks-·1ith, cust.0°ner par-
1.dng( :1. } 9 ) 

Brick parapet and cornice , den~ils; stone lintels 
Rnd sills(visible at rear of buildins ). 1 

2 
x3 

YearB~ Material 

~ . --Altered D ; p.:.,-v 
Brick, stucco f i nish 

STYLE OF ARCHITECTURE 

Early Republic _ D Victorian __ _______ D 

Greek Revival_ ____ D Not Classified ____ __ D 

------------------- D 

OTHER DOCUMENTATION: 

1✓ L I f O If ,.JO J-;) sr. 13 /Ur",-

JULY 1962 

'.i:wo-stor? co.ri· i a:...,e hm.lse at re,1r, poor condition, 
stora~e . 3rick parMpet , cornice , dentils . Stone 
window l intels and s i lls. 

Intrusion on the neighborhood: Yes D No Ga 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ____ _________ ____ ____ __ __ D 

State------- ------- ----- ----- - - - -- D 
Community ________ ____ __ __ ______ D 

ARCHITECTURAL SIGNIFICANCE 
AS AtN EXAMPLE OF ITS STYLE 

Exceptional ___ __ __ ___________ ___ _ D 
Excellent ____ __________ __ ________ _ D 
Good _______ ___ _________ ______ ____ fia" 

Fair--- - - -------- --------- -------- D 
Poor --- ---- - ------------- - --- - --- D 

IMPORTANCE TO NEIGHBORHOOD 

Great ------ ------ ---- ----- ------ - D 
Moderate ____ ____ ____ ______ ___ ____ l;i1l 

Minor - --- - ------ - - ----------- ---- D 

DESECRATION OF ORIGINAL DESIGNS 
None or little __________ ____ __ __ ____ D 
Moderate amount ____ ______ ____ ___ D 
Considerable ___ _____ __ ____ ____ __ _ 

PHYSICAL CONDITIONS 

Jt 

Good Fair Poor 
Structures ---------------- Jg D D 
Grounds - ----- ------------ D D D 
Neighborhood ----- -------- D D D 
Relation to green ____ _______ D D D ~ l 

Date I Surveyed by \ Checked by 

Total 
Score 

[B 



Card No. 

BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
, io1or 
\f;ode 

1 

Street and Number Ward Lot 

1 .I . JroLtght on St . F'.:.RCIVAL r·!oore tything 1 

F .mt Owner 

Indepenrient Presbyterian 

Original Owner ;✓ . /5 {I od) r J ,i., t Architect or Builder 
-< hi r,., 

'.i:'rustEes ,b ;p--µ.t AA;s.,.. -.:=- ,......,., 
f-"r/v, 'L 1 1.:· L, r ,1~ , t( 

Original Use Assessed Value J.f 1 • Assessors 
File No. l Land t 3.., Building 111, 1./ 7 Total J t <.. • <I 

No. of Stories Present Use 

Basement 
1 
2 
3 

l 4 I 

Store : five and ten 
c:cCrory I s / 

Year Built Material 
~ F ,.., 7Z, 

<:, ""' h c . Erick, stucco finis 
Altered 13;1 / ,P~~ 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ____ _ □ 

-------------------□ 

OTHER DOCUMENTATION: 

'j · ---.;-:-r C! · ?c:i-,. ?, I P :,7/~-/4 

l 
I 

I 
l 

i 

l 

Z961 OJlY 

Remarks 

Store fro11t rf;Cent . 3ui ldi nz; ,ay be dated by sine 
fz,cin:; alley 11h:i.ch sti 11 re aLw oriLin8 l detaj ls; 
sheF:t ,1w•tql cornice ,,nd brr1 ckets and c11st iron window 
pedime~1ts . Cnst iron store front c:etfiils(pi_bsters, 
consoles ) on rear facade . 

1 5 1 J' k /, ;), e . 

J1 ·r~ F' f ,L /-- J',:io 11,,1 // ✓.i .1.,,2_ 

"11 1 L,j..., r;; IJ TD r ;.-1 v /Z,,.. // J,; 7 /1--7 //1 r- IE.., r EL, ,c ,Q ,,,Je. 

J-v- s. />i ./(/, J--r,,< t,. ~ / p / !;-

Intrusion on the neighborhood: Yes □ No li',J 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State ----------------------- ------ □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AiN EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent _________________________ □ 

Good-------------------- ---- ----- !SJ 
Fair------------------------------ □ 
Poor ------------------------ ----- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ------ ---------------------- □ 
Moderate _________________ ____ ____ 1SI 

Minor---------------------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little __ __ ______________ ____ □ 
Moderate amount _________________ □ 
Considerable __________________ ___ 131 1==11 ~, 

PHYSICAL CONDITIONS 
Good Fair 

Structures ________________ '!;a □ 

Grounds -------- ---- ------ □ □ 
Neighborhood _____________ □ □ 

Relation to green___________ □ □ 

Date \ Surveyed by 

Poor 

□ 
□ 
□ 
□ 

Total 

[]@ 



BUILDING DATA SHEET • HISTORIC SAVANNAH INVENTORY 
1..,c!l"U l~U. 1, / l..,UlUl" 

i V Code 

I 
Street and Number 

.,. ·en t Owner 

Original Use 

No. of Stories 

Basement 
1 
2 
3 

Year Built 

I vb7 
Altered Ji 

Present Use 

Material 

STYLE OF ARCHITECTURE 

! Ward Lot 
i 
I 

f E ec1 va .L ~ 
Original Owner 

Assessed Value 

Land Building 

Remarks 

Architect or Builder 

Total 

/ 9 () 1- _,,4/ £:. ht' re- .s ru e-1-- ./'7,J 06(.,/ 

Assessors 
File No. 

Early Republic _ □ Victorian __ __ _____ □ 

Greek Revival __ ___ □ Not Clas:,ified ___ __ □ 

-------------------□ 

OTHER DOCUMENTATION: 

Intrusion on the neighborhood: Yes □ No □ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ___ _______________ ___ __ __ □ 

State-- - ---- - --- - ---------- - - - ---- □ 
Community ___ __ ___ __________ ____ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional ___ __ ____ ___ ____ ____ __ □ 
Excellent ________________ ___ ___ __ _ □ 

Good --- - ----------- - --- - --- - --- - -- □ 
Fair --- - -------- ---- - ------ - - ----- □ 
Poor __ ___ ___________________ __ __ _ □ 

IMPORTANCE TO NEIGHBORHOOD 

Great - - - -- - - - - - -------- -- -- - - --- - □ 
Moderate __ ____ ____ _______ ____ ____ □ 

Minor --- - ----- - ------------------ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____ __ _______ ______ ___ □ 
Moderate amount ________ _______ __ _ □ 
Considerable _____ __ ___ ____ ____ __ □ 

PHYSICAL CONDITIONS 
Good Fa ir Poor 

Structures __ ____ _ _______ __ □ □ □ 

[] 

□ 

l~CI 

Total. Grounds ------------------ □ 
Neighborhood _______ ______ □ 
Relation to green ________ ___ □ 

□ □ 
□ □ 
□ □ LIO 

Date \ Surveyed by \ Checked by 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
\...,,Cl.1. u l'I u . I I / \...,U l Ul 

i V Code 

Lot 

3 f4 v o le.,£.... r,-,,,✓ ,,,,,vr:;_ 
,ent Owner Original Owner Architect or Builder 

Original Use 

No. of Stories 

Basement 
1 
2 
3 

[] 
Year Built 

I YG 7 
Altered □ 

Present Use 

Material 

STYLE OF ARCHITECTURE 

Assessed Value 

Land Building 

Remarks 

Early Republic _ □ Victorian __ __ _____ □ 

Greek Revival __ ___ □ Not Clas3ified __ ___ □ 

Total 

Assessors 
File No. 

-------------------□ Intrusion on the neighborhood: Yes □ No □ 

OTHER DOCUMENTATION: 
3' /.$dJ? v A ut. /,!,-,, ,, ?t'- c.. /:,;., 

..f' ~ /l/ "\LVd,/ff -~ 1 ./ ? t. 2 ,.,✓ 2.--: 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ________ ___ ____ _ __ ___ __ _ _ □ 

State - - - --------------------- - -- - - □ 
Community ____ ________ ______ ____ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional _____________ ___ __ ____ □ 
Excellent ____ ___________ __________ _ □ 

Good - --- - - --- ---------------- ----- □ 
Fair _________ ____________ __ _____ __ □ 

Poor -- - -------- ----- - - - - -------- - □ □ 
IMPORTANCE TO NEIGHBORHOOD 

Great ___ _____ ___ _____ __ ___ ___ ____ □ 
Moderate _______ ____ ___ ________ ___ □ 
Minor __ _______________ _____ __ ____ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ________________ __ ___ _ □ 
Moderate amount __ __ ______ __ __ __ _ □ 
Considerable - - - ---- - -- - - -- - --- ·· __ □ [JCI 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ______ __ ______ __ □ □ □ 
Total Grounds ------------------ □ 

Neighborhood _____________ □ 
Relation to green___________ □ 

□ □ 
□ □ 
□ □ CIC! 

I Date \ Surveyed by I Checked by 



U~LDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. \ / Color 

V Code 

Street and Number 

2;-25 .. . :rou0hton .St . 

F ;nt Owner 

,:alter C. Eo.rtrid~e 

Original Use 

Present Use 

Ward 

Original Owner 

O::z,1~ ~ 
Assessed Valu~ 

Land ¥-b 1 , Building 

Remarks 

Lot 

Architect or Builder 

6 

Assessors 
File No. 

No. of Stories 

Basement 
1 

Shoe store(Buddy Dale)(2,3) 
Vac[,nt(25) 

::::rick parapet 0nC:. cornice, <lentils . S:to,·,p, ,vindO\•! 
ped'1t1ent. ·• Store fronts at street h,vel recent . 

2 
x 3 

[] 
Year Built---V \ ') 

I y~ J 
l'1 i d 19 c . 

Altered Kl 

Material 

Brick: 

STYLE OF ARCHITECTURE 

Early Republic _ □ Victorian _________ □ 

Greek RevivaL __ __ □ Not Clas3ified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 
~ 1n 1i/ ~ ~ 

/ ,1-:>,s-V '":)./~ 

Intrusion on the neighborhood: Yes □ No C!J 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _____________________ __ __ □ 

State --------------------------- -- □ 
Community ____________________ __ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AlN EXAMPLE OF ITS STYLE 

Exceptional __ _____ _______ ________ □ 
Excellent _________________________ □ 

~ --------------------------- 1!l 
Fair ------------------------------ □ 
Poor -------------- ---------- ----- □ 

IMPORTANCE TO NEIGHBORHOOD 
Great __________ •________ __ ________ □ 
Moderate _______________________ __ 1il 
Minor ---- - ---- - - - ---------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____________________ __ □ 
Moderate amount ____ _____________ 6a: 
Considerable ______________ _______ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ El, 

6 

Total Grounds ____ ______________ □ 
Neighborhood ________ _____ □ 
Relation to green___ ________ □ 

□ 
□ 
tJ 
□ 

□ 
□ 

c=1 EJ 
&961 A.'Iilt Date \ Surveyed by 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. , / Color 

V Code 

Street and Number 

16'~State .St . 

Ward 

PE~crv;,1 

Lot 1S-J!-3 
i-Ioore tythin,:; ~ • • art 9 

f,O h/ 0/. ~ 
Original Owner / /J t Architect or Builder 

- I~~ }-J(J /l.{G-~ Lb----- --- - --- --- ~ 

f .mt Owner 

i-:ark Silvers 

Original Use 

No. of Stories 

Basement 
1 

Present Use 

Billiard ha ll 

Assessed Value 

Land 1r;Wf Building ;, t ~ 

Remarks 

Assessors 
File No. 

12 

2 
X3 

Bri ck parapet , cornice . FlRt brick arches over 
v,indows , bric~.,:: sills . Store front at street level 
recent . 
/ 6 -x/ J' j"-~ / c( ? .S £ o W ~ R._,I_) rl- o U IS~ t.._ 

Year Built Material 

IllL: 66~ Brick 
Altered Kl 

STYLE OF ARCHITECTURE 

Early Republic _ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

------------------- □ 
OTHER DOCUMENTATION: 

JULY 1962 

) - J fo h/- J'?"-~~/ 
/ / /i/ S /-~ .S. h/ 1 -r. 9 

I 

/ 'S"" A ✓-:;) c...., /7,-, () /] /2.. /;;- <..,L 

Intrusion on the neighborhood: Yes □ No Ix! 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ____ ____ ____ _________ ____ □ 

State - - --------------------------- □ 
Community _______ _______________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AlN EXAMPLE OF ITS STYLE 

Exceptional ___ ___________________ □ 
Excellent ____ __________________ ___ □ 

Good ---------------- --- ---------- @ 

Fair ------------------------------ □ 
Poor - -------- - ------------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great -------- -------- ------------ □ 
Moderate ________________________ _ 
Minor __ __________________________ l;i1J' 

DESECRATION OF ORIGINAL DESIGNS 
None or little __ ____________________ □ 
Moderate amount ____________ _____ 1a 
Considerable -------- --- - - --- ---··- □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ___ _____________ 1'i1l □ □ 
Grounds __ __ __ ____________ □ □ □ 
Neighborhood _____________ □ □ □ 
Relation to green_________ __ □ □ □ 

Date \ Surveyed by 

Total 

@] 6J 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. i/Color 

Code 

Ward Lot ~ t nd Number _J_(.,, 'tv ,_s ~ 
.)2 V! . State St . PEr1CI Vil L r,Ioore tything .! . part 10 

F ~nt Owner Original Owner Architect or Builder 

7om ,,ntonopoulos 

Original Use Assessed Value ~ JI / 3 Assessors 
F'ile No. Land 

Present Use . No. of Stories 

Basement 
1 

Art supplies and gift 
store 

2 
X 3 

Year Built -., ) 
-=----- - 1 ;y'&,(,.,, 
Late~. 

Altered 29 

Material 

Bri ck 

STYLE OF ARCHITECTURE 

Early Republic ___ □ Victorian ____ ___ __ □ 

Greek RevivaL ____ □ Not Classified __ ____ □ 

------------------- □ 

OTHER DOCUMENTATION: 
✓ 

JULY 1962 

\ 

Building Total 

Remarks 

~v ood c orni cc nd b :r11cket s . 
window heads , stone s i lls . 
level recent . 

Briel-:: se.;:nental arch , 
Store front at street 

Intrusion on the neighborhood: Yes □ No @ 

EVALUATION 

HISTORICAL SIGNIFICANCE 

National ----- -------------------- □ 

State ----------------------------- □ 
Community ______ __________ __ ____ □ 

ARCHITECTURAL SIGNIFICANCE 
AS A!N EXAMPLE OF ITS STYLE 

Exceptional ___ ___ __________ __ __ __ □ 
Excellent _________ ___________ __ ___ □ 

Good ------- - ------------ - -------- □ 
Fair ____ ________ _________ _________ □ 
Poor ___________ _______________ ___ □ 

IMPORTANCE TO NEIGHBORHOOD 
Great ________________ ____________ □ 

Moderate--- -------- ----- - -------- EJ 
Minor __________________________ __ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little______ ___________ _____ □ 
Moderate amount _________________ l!l 
Considerable ______________________ □ 

PHYSICAL CONDITIONS 

ID 

I \ I 

Good Fair Poor Structures ____ __ _________ _ 

Grounds ------------------ □ 
Neighborhood _____________ □ 
Relation to green___________ □ 

Date \ Surveyed by 

□ 
□ 
□ 
□ 

□ 
□ I~~~~ 

~ ✓ @GD 
\ Cheeked by p:; 



I 

I 

I 

BUILDING DATA SHEET - HISTORIC SAVANNAH_ -INVENTORY 
Card No.rColor 

Code 

Street and Number 

t {) f2- /v /.F' a._, 

JtJc.-u!S~ 

/J L_ t) C. 

Ward 

i..ck work qnd si.o~v~ trim t;]pical of 
ice( sheet ,,1etal?) r-e-,noved . ,.asonry 
et level, metql cornice ~hove . 

' /:A-7 ol.)i'? ,L 6 .. u .J3 j- /: C, J/2: C­

r :J-.ff c"f/4.. u . 
p P,1.,r1(:.. 

IY 4!e ,41 

✓ r-/} r r . I) /l A tlj /A,/ C ✓ // /} /' ,(:_ 

r/hA.Jc /,Yr /J,,lpi7tev e>t',,.✓tf]eRt::.... 

STYLE OF ARCHITECTURE 

Early Republic _ _ □ Victorian _____ _____ □ 

Greek RevivaL ____ □ Not Classified ___ __ □ 

------------------- □ 

OTHER DOCUMENTATION: 
J3 , /1.(:J, 6-,, r_ ( /7 r) 7 

J ULY 1962 

Intrusion on the neighborhood: Yes □ No lic] 

EVALUATION 
HISTORICAL SIGNIFICANCE 

National __ ______ _____________ ____ □ 

State ----------------------------- □ 
Community ______ ____ ________ ____ □ 

AR:CHITECTURA.L SIGNIFICANCE 
AS AlN EXAMPLE OF ITS STYLE 

Exceptional ________ ______ ________ □ 
Excellent _____ _________ __ ___ ___ ___ □ 

G~ od --- ---------------- - --------- RI 
Fair - - --------------- - - - - ------ --- □ 
Poor - - - - ---- - --------- ----------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great --- - ------ ------- ----------- IS 
Moderate ____ __ ____ ____ __ _________ □ 

Minor --- ------ - - ------------- --- - □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____ __________ _____ ___ fil 
Moderate amount ____ _____________ □ 
Considerable __ __ _________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ____________ ___ _ lit □ □ 
Grounds ________ ________ __ □ □ □ 
Neighborhood ________ _____ □ □ □ 
Relation to green ____ _______ B □ □ 

[] 

Total 

orig, 
Date \ Surveyed by \ Checked by 
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BUILDING DATA SHEET - HISTORIC SAVANNAH. -INVENTORY 
Card No. r Color 

Code 

Street and Number 

136, 140 Bull st . 

' Ward Lot 

I s::nt Owner 

Georsia State Savin R 3Rn~ 

Original Use 

Bank r0d office building 

No. of Stories 

Basement 
1 
2 
3 

Present Use 

Bank and of'fices 

:';:,JCI V!. L 

Original Owner 

Assessed Value 

Slo:,er tvthinc,; l 
Architect or Builder 

Land W, 1 I Building 1,/'J,,) o 7 I Total 6 71 o o V 

Remarks 

Assessors 
File No. 

0rn2i,1entu.l brick ,•1ork A.nd sto~·"" trim t/pical of 
period . Cornice(sheet ,!1etal?) re·,, ,oved . , ,asonry 
piers 8t street level, '..c"let"'. l cornice i,_bove . 

I 4 I ,::> a ,- ,-, f:"1 1- /',,,., J/c; C-/ 4 D 7 ,,__. 13 ~ l,I I.) 1_ ,1.. 1.:::: <.,,' /.::, ,- {;- ...... 

Year Built 

rn90 c . 
Altered □ 

Material 

Brick 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian __ ___ __ __ □ 

Greek Revival_ ____ □ Not Classified _____ □ 

-------------------□ 

OTHER DOCUMENTATION: 
J3 , /1.rt:J, tJ_, r . ( /7 r') 7 

I,, 
' 

JULY 1962 

J' e, ..,,,__, ··r r ;;J.,..tJ e---u.- ee . 

Intrusion on the neighborhood: Yes □ No @ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ________ __________ _____ __ □ 

State ----------------------------- □ 
Community ________________ ____ __ □ I~ 

ARCHITECTURA,L SIGNIFICANCE 
AS ALN EXAMPLE OF ITS STYLE 

Exceptional ____________ _______ ___ □ 
Excellent ________ ________________ _ □ 
Good _________ ____ ________________ RJ 
Fair - ------ - - ------------- -------- □ 
Poor _____________________________ □ ~ 

IMPORTANCE TO NEIGHBORHOOD 
Great ________ __ __________________ ri3l 
Moderate ________ _________________ □ 

Minor ------------ ---------------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little __ __ ______________ ____ M 
Moderate amount _______ _____ _____ □ 
Considerable __________________ __ _ □ l~ ~ I 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures _______________ _ □ □ 
Grounds __________________ □ 
Neighborhood _____________ □ 
Relation to green ______ _____ lit 

□ □ 
□ □ 
□ □ 

Total 

~ lgl 
Date I Surveyed by \ Checked by 



\ 

136-140 Bul Street lot 1 Sl oper Tyth1ng Percival ~ a.rd 

1890-94 T. A. John Schwarz 2 brick e12,ooo. lot+ 030.000 . 

S.M.N. April 27, 1890 8/3 

New Schwarz Building: York and Bull stree son the site of 

Davis Bros . present music house ••••• 60' x 90' •••• 4 stories 

above street level at the corner w ll be a graceful toler 

exjending above the building proper and surmounted by a nag 

staff •••••• Drawings have been mad by Alfreds . Eichberg. 

1907, October 1. Application tor Building Perm1 t 

1 Sloper Tything, Percival ,iard , 136 Bull street 

Georgia State Building and Loan Company: to remodel and convert 

into a bank. 

DeLeon McKinney oo. 



J 
BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 

Card No. y color 
Code 

Street and Number 

15 E. York st . 
1 ent Owner 

Original Use 

No. of Stories 

Basement 

Ward Lot 

?ERCIV!cL 

Original Owner 

Assessed Value 

Land 3, i o Building 31 ti9 

Present Use Remarks 

Architect or Builder 

6 

Assessors 
File No. 

39 

~ealty and insurn.nce corr - Part of su.u.e structure a s 17-19 E. Yorl, st . Bric:c 
1 
2 

x 3 

:·an:,- p8.rapet, ,11etal cor;--,ice . Cr:i.:_;inal high stoop re, oved , 
n:ev1 brick front at street level . 

Year Built 
I -fl 9i. 

Material 

L3.te P c . 
Altered ~ 

Brick 

STYLE OF ARCHITECTURE 

Early Republic __ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

------------------- □ 

OTHER DOCUMENTATION: 

JULY 1962 

Intrusion on the neighborhood: Yes □ No Ix] 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ________________ _________ □ 

State -------------- - - ------ - ------ □ 
Community _____ _____________ ____ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AN EXAMPLE OF ITS STYLE 

Exceptional _________________ _____ □ 
Excellent _________________________ □ 

'-- Good '-------- - ------------------- ~ 
Fair --------- ---------- ------ ----- □ 
Poor ---------- --- - ---- ----------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ---------- - - ---------------- □ 
Moderate ______________ __ _________ 'El 
Minor __ __________________ __ ____ __ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______ _____________ ___ □ 
Moderate amount ___ __________ __ __ IS. 
Considerable _____________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures _________ _______ RI" □ □ 
Grounds ____________ __ ____ □ □ □ 
Neighborhood _____________ □ □ □ 
Relation to green__________ _ □ □ □ 

Total 

[I]~ 
Date \ Surveyed by \ Checked by 



J 
BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 

Card No. r Color 
Code 

Street and Number 

17-19 E. York 8t . 

Ward 

37 
Lot 

t .ent Owner Original Owner Architect or Builder 

J 

Original Use Assessed Value Assessors 
F'ile No. 

Land t,, GJ7 Building ~ l-- ✓-3 Total lt>1 tj10 40 

No. of Stories 

Basement 
1 
2 

X3 

Year Built ::;::, 
lo7J­

\ 0.:t€J 19 C ■ 
Altered □ 

Present Use 

Eea.lty co . 

Material 

,lrick, stucco fii1ish 

STYLE OF ARCHITECTURE 

Early Republic _ _ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

------------------- □ 

OTHER DOCUMENTATION: 
.( m 1V er<-~ _J....)_/ /.? '5 2 

~2.. 

l 

Remarks 

?art of sa:1!e structure as 15 E. Yorl st . Stll.cco 
finish . Probebly had hish entronce stoo? ori~iGally. 

Intrusion on the neighborhood: Yes □ No Ba 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State ----------------------------- □ 
Community ________ ______________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS A!N EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent ___ ______ ___ ____ _________ □ 

Good---------------- ------------- Sf. 
Fair ________________ _____ ________ □ 

Poor ------------------------ ----- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great ------------------------ --- - □ 
Moderate _________________________ ji1' 

Minor ---- ---------------- -------- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______________________ □ 
Moderate amount _________________ EJ 
Considerable _____________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ________________ '0 □ □ 
Grounds __________________ □ □ □ 
Neighborhood _____________ □ □ □ 
Relation to green __________ :- □ □ □ 

Total 
Score 

0£1.~ 
1 

Date Surveyed by Checked by \ _, 



BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. \) Color 

Code 

Street and Number 

::i5 ~ .. "J.,l 7 t1 
_ .t.:.,. :r.orc - • 

I =nt Owner 

ClB.udia ;,; . 2aker 

Original Use 

No. of Stories Present Use 

Basement x---- -Cafe 
1 

Y.2 
3 

I~ 
Year Built 

If'> ,j 
c . 1850 

Altered □ 

Lauyer 1 s o:':'ice 

Material 

·'rick 

STYLE OF ARCHITECTURE 

Ward 

I-'LRCIVAL 

Original Owner 

Lot 

.., __ _ l Architect or Builder 

,J/J:::tt/Do, 
Assessed Value 

Land 7, 9 g' Building 3, {, ►I Total J/, I. o 7 
Remarks 

39 

Assessors 
File No . . _3 4 · 

Purt of sane structure a.s 23 E. Yor1: St . Sto· e 
winr1ou lintels rt11cl si 11s( stuccoee:) . Ii[;h entr2 _1ce 
st.00=1, brick ,•riU1 stone steps, 1-rrnu.z;ht iron bnlus­
trade . 

Early Republic __ □ Victorian _________ □ 

Greek Revival_ __ __ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

JULY 1962 

Intrusion on the neighborhood : Yes □ No tZJ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ____________ __ _________ __ □ 

State ----------------------------- □ 
Community __ ___________________ _ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AlN EXAMPLE OF ITS STYLE 

Exceptional ______________ _____ __ _ □ 

t - - ----------- - ----------- E;J 

--------------------------- □ 

air - ----- ------ - -------------- --- □ 
Poor ----------- - - - - - - - - - - --- - - - -- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great - -------------- - - - --------- - □ 
Moderate ______________ ___________ 121 

Minor ----- --- - - - - - ----- - - - - - - - - - - □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ____ __ ________________ □ 
Moderate amount ____________ _____ J4_ 
Considerable _____________ _______ _ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ---------------- 1B □ □ 
Grounds ------ --------- --- □ □ □ 

I , I 

Total 
Score 

Neighborhood - ------------ □ □ □ ~ I ~ Relation to green ___________ □ □ □ 

Date \ Surveyed by \ Checked by 



UILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. -V Color 

Code 

Street and Number 
I 

_y;, E. York t . 

-:>resent Owner 

Original Use 

Present Use 

Ward Lot 

Original Owner Architect or Builder 

A:ssessed Value 

Land J; 8 t b Building 31 J,..3 CJ Total 1, ~VJ 
Remarks 

Assessors 
File No. 

42 
No. of Stories 

Basementx 
1 

x2 

O::fi Cf, s ( ::-i.rchi tee t) Part of sam.e st1·ucture as ?5 E. Yor~c St . Si·r!i 18 r 
excel)t 11<1.s ori:::;ine.l inci~ed desi~n in wL«lo,.-r lintels, 
entrance dooniay redecoratkC: . 

3 

1=1 
Year Built 

/ .Pst-
Material 

c . 1650 Bri ck 
Altered □ 

STYLE OF ARCHITECTURE 

Early Republic __ . □ Victorian --------- □ 

Greek RevivaL ____ □ Not Classified ______ □ 

------------------- □ 

OTHER DOCUMENTATION: 

' J \ 

r.uG1 onv 

Intrusion on the neighborhood: Yes □ No Ea 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National ___ __________ __ ______ __ __ □ 

State - -- ------ --------------- - ---- □ 
Community _____________ ___ __ __ __ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional _____ ___ __________ _ ___ □ 

~ ~~-========================= ~ Fair - - ------ ------ - --------------- □ 
Poor - ----- - - ---- --- - ---- ------- -- □ 

IMPORTANCE TO NEIGHBORHOOD 
/ 

Great --------- ---- ---------------
Moderate ______ __ _________ __ ______ t] 
Minor ____________________________ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______ ________________ □ 
Moderate amount _____________ ___ _ ~ 
Considerable _____ __ _______________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ___ _____ ________ 13] □ □ 

I~ 

I~ ITI 

Total Grounds ____ ______________ □ □ □ 

Neighborhood _____________ □ □ 

Relation to green___________ □ □ □ ~ I G:] 
Date \ Surveyed by \ Checked by 



1 UILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. V Color 

Code 

40 -5 
Street and Number Ward Lot 

10 E. Ot_lethorpe l.ve. 

.sent Owner Original Owner Architect or Builder 

Girl Scouts of the U. S. of /.1neric, 

Original Use 

Duellin:;; 

Present Use 

Land 

No, of Stories 

Basement x 
1 

i,:usetu1 house and Girl 
Scout offices 

2 
x 3 

Year Built Material 

1819-1821 
Altered fJ 

Brick, stucco finish 

STYLE OF ARCHITECTURE 

Early Republic _ _ □ Victorian _________ □ 

Greek Revival_ ____ @ Not Classified ______ □ 

i __ -'i -------- ----- □ 

OTHER DOCUMENTATION: 

\BS (photos), Nichols 

JULY 1962 

I 

( 

i 
I 
I 

\ 
I 

I 

I 

Building 

Remarks 

.Jilliar!l Jay(?) 

Total 

Assessors 
File No. 

1111 1·/ayne-Gorclon11 House . Birthplace of Juliette 
Gordon Low, founder of the Girl Scouts . Desie;n of 
this honse is o.t ·ributed to .:illi8~""- Jay. Third 
story and porch wint on east are later add itions. 

(Over for History) 
J ,T? / ~, / (, . d/c)r- f,-•V)"<,u.J-' -f.--p '")1/. e-/ ·g""cL~ 

r7f /'r c;i_,e,L__:... --t~ ] e7 er --r:< ~ -o/rt:.c.. 77.I '-a, 4 

/ ,,1_,,,:--77 ']/ A-d ~ -r ..L,v. "~- tJ-r ~ C'--' , )'J--= 
11 ~.! -3 A/1-, h/', IV, rn,d..n,-,- f'U"Vt. .-' -~ A.;, _, ' -<-A. 

Intrusion on the neighborhood: Yes □ No ~ 

EVALUATION 

HISTORICAL SIGNIFICANCE 

National ------------- - ---------- - cl 
State--------------------------- -- □ 
Community ______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional _________ ___ __ ___ ____ _ □ 
Excellent _________________________ 'l!J 
Good ----------------------------- □ 
Fair---------------- -------------- D 
Poor --------- - ------------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great - ----- ------------------- - -- □ 
Moderate _________________________ □ 

Minor--- - --------------------- - -- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______________________ □ 
Moderate amount _________________ D 
Considerable _____________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ___ ____ _________ ~ 

I 

lJJ [[I 

Total Grounds ------ -------- ---- fia' 
Neighborhood _____________ 13 
Relation to green ___________ D 

□ 
□ 
□ 
□ 

□ 
□ 
□ 
□ 

[m G] 
Date I Surveyed by \ Checked by 



This house was designed by William Jay for James Moore Wayne, a well-known 
lawyer of Savannah, who served as Mayor and congressman from the first district 
of Georgia . The date of its construction is established by a surveyor's certif­
icate, a transcript of which is in the archives of Historic Savannah Foundation , 
Inc .: 

City of Savannah . 

This is to certify that I have at the request 
Surveyor and marked off the Lot Number Six (6) 
containing sixty feet five inches in width and 
the foundation of the building now erecting on 
Bull and South Broad Streets. 

Certified this 12th Feby. 1a19 -
John McKinnon City Surr. 

Rec'd . four dollars in full for the above . 

( 

of the Honorable James M. W(a)yne 
in Sloper Tything Percival Ward, 
nin¢e ) ty feet in depth and fixed 
said Lot, on the true lines of 

John McKinnon 

1820 was a disastrous year for Savannah, fire, yellow fever, and economic depres­
sion prostrated the community. Jay left town in quest of greener pastures, the 
interior trim of the Wayne house unfinished . Wayne was appointed an Associate 
~ust i ce of the United States Supreme Court by Andrew Jackson and moved to Wash­
ington. In 1831 he sold this hourebo the hms band of his niece, William Washing­
ton Gordon, who installed marble mantels in certain downstairs rooms and had the 
plaster mouldings completed . As Mayor of Savannah and first President of the 
Central of Georgia Railroad , Gordon played an influent i al role in local and re­
gional affairs . After his death i n 1842, the house passed to his son, the young­
er w. w. Gordon, a leading cotton merchant . In anticipation of the marriage of h 
dauthter Juliette to William Mackay Low in 1886, Gordon commissioned the well­
known New York architect, Letlef-Lienau, to add a third story and a side pore \ 
The Wayne-Gordon h::ms e i s now maintained as a house museum by the Girl Scouts _.,_· 
the United S at e s of America . ,_ 
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cc don -

lng tr fr m of' s ed t ber, 24 by 16 foot, floored 1th 

roug de ls, the sid wt fe t r-ed e b rd u pl, n d 

nd t oo shi 1 d"; t e econd hou eon b r 6 

'' corr:modi us" · n er c in th rly 1760 1 • • e pr -

nt hou w s built t e 18 8 nd 1821 y S·_ v nn h' a 

younge t m yo, th. br lli~nt Jemes Moore Ye. s 

architect w~s th eel b te · •1111 m J y; t . e 1lders 

lef t t ir n ·es nd t s incise o t1 be 1ll : Smit h , 

Hi~s ey 1821. yn was 1 ter appointed tote F der 

s e Court nd sold h s property to hl nep ·, 1,r li i 

shingt n Gordon I , Da_ y •s grand~ ther., n J une 4, 1831 

Th f rst xt nsive alt t1on re m d - to the houn in 

18 6 1h n the top floor, i zz nd pantr ~ nd iron 

f ce~- tt~ched to th o nt of o in l i 11--wer d-

d d Juliette Low •s ft e, 

I I; h s rch i teet ·t De Lien 

'----'' 

.~ Wa oh · ngton Cordon 

In '2 1 r · Sh ri­
'--' 

d n designed chan es to et then eds of both f:mi y oc-

up n y nd rt ime housing. When preser tion of the 

ho s e b n in 19 3, teph n P. on< w t ' e rchtt ct. 

Th ye rs since then-- sh rt time in th lie of a 



cClen on - 4 

house alr dy old--h v brou ht 159, 119 visitor to the 

birthpl·ce of dynamic Am ric n person lity wlo made a 

gre t contr bution to our n tional life. In Addition 

teen-ng Girl Seo t mak full use of the fo1tt5 floors 

oft house it elf a. nJoy the ard n end co rty rd. 

Th old table ls to y's Troo Hus, and of lee n 

gi~t S 0 :re ace mJ.. ·ea in th old caa:rl · hos and 

s rvants• quarter . 



k 1 ndo - c ps -

1 he Ju et e o don Lo rthp ce; des gn db 

., • r>n bui t 
f 

tw n 181 and 2 0 So "'nn h' yom 

y !> s o re w ne. he 0 e w s ' n vJfly 1-

t r n nl r db W 111 Shi .ton Gor n II i 

1886; t th t t the th rd loor ~ ~s ad Fis du-

ht , J iett n re n ct l, 

860 • b C th d r f th r1 Seo <! o .. :n r1' 

C(I nd t e hou e is no~ o e t · th pub c s .. emorial 

to her .nd her org, 1 > ti photoer:;p 

2 Pr • ctin y lr-m in· h re r nt nc w re u e r -
p te ly n ucc i igns by J riy; th hi h e t 

to · nd string c r e of one :fl.:t 11 ht pr cti 

b d e lC'!o 1 t1nct1v el ments his ho sea. C r-

i of t e stucco fin sh to re emble lock of B th ston~ 

0 th igin 1 tor s, nd the p n finish on th t p 

1 r, bl nd two rchi t ctur l styles--R gency end Victo-

r • T co rty rd is p d 1th old Sev nn h g C: bri-

ck m de t th H rmit Plant tion up the Sev nn h Ri-

ver . 



3 

4 

1cCl ndor. - c p - 2 

The entrn. ce holl givo nn immedi te l le A n n t -
i._) 

enth-cent ry red Tur m n rug , rdercd by D isy' ther, 

em l shes the ori i . 1 heort- lne fl or. The newel 

nd · ust ra refl ct t 18 6 alter tionn ~ en rl er 

s end r, apered s ·des 1cre replaced. The ~ho any 

Reg ncy cabinet, th it brons-collnred, roj cti C -
.._,) 

l u.onu nd or· ol dee -tion., os been 2tt~1 ute<l to Ch·r­
v 

l erz Honore L nnuier . I s ..... ror d h~ ct reflects ... ttr:1ily 

' lJL., 

altt"· r uh te , l'iS"' urn"' with lid:; o:: 

op~ ue overlay und 1hitc en--ro.el decor tion . The h 1 -

d l ha tall cl ock is Peter Stretch (c~ 1730). 

Th din ng room , with its concav -con ex r ar \ all, is 

es e. lly r ich in r ily furni.,hin s . The le. (c. 1 
'-

0 ) s 1th ol Jolie n cut gl So in uo 1 n 

p tt r 'tl 1ch s r t of t giv D 1ny b h r th r . 

Th C rry highboy (c. 1725) i robably d in Rhoe 

I 1 d h!:\ it ori l br ~o s · , th C r 1 n t 

.;; •llt.S cdded t 1 ter dat , ro bly by aisy her~ 

self . T C ipp ndal cb irs 4 
mhg be• - s y 'I, re 

'-" 



5 

!cC cndon - c ps - 3 

ieved to have een ade n Sav nn~ • 

mold center ceiling --llion in 

,:,ngin rro 

five-li•ht ntor orJ 

chan ~cli r • 17EO- l 'i' o). The Turkish r 1 on .L 

a ai .1ll ' e to th ord r of D,. is 's father n he 830 •s 

for tb. ouble drawi ro . • The f re l ac of 

arbl , install din the 1J80'G Jh ws lin .ar i ) 

coratlon . 

t n 

d e­
v 

Juliztt Gordon Lo • b r om, o~er the couth r ;ing 

:roe,; ·1 .., probably th· re ct r b · droom in th o igl n._ l 

house . H r Sheraton . ,. · og ny f~~r-po"lt tn , c . 1 30-18 . 

in It wport ., hoe I;:;1-- Ith s n 

u ... c b sp eud rin n o111~ · nd velvet ps.tch wr ilt . 

T ru. i a nl teen h-c tury Turk · · n. Daisy's Bibl e 

1 · n las dome on h r se in t 1 of 1:1 no w y 

it tr i wood inly. 
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c n 1on - ens - 5 

Gor , .. 
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YShe JuQiette Qo1tdo11 ~ow CBittthpQace 
A National Program Center For Girl Scouts 

Registered National Historic Landmark 

Open Daily for Visitors - Individuals and families 
Mondays through Saturdays, 9 a.m. to 4.30 p.m. 
Sundays, 2 to 4.30 p.m. 

Admission by Voluntary Gift 

Closed New Years Day, Thanksgiving Day 
Christmas Day 

Cadette and Senior Girl Scout Troops· and other 
groups visit only by Advanced Reservations because 
it is necessary to have additional staff for service 

to groups. Information Kit for planning visits 
gladly sent on request. 

The Juliette Gordon Low Birthplace 
142 Bull Street 

Savannah, Georgia 

For visiting - Ring doorbell at 10 East Oglethorpe Ave. 

Mailing address-142 Bull Street 

" HONOR THE PAST-SERVE THE FUTURE" 



tfhe JuQiette Qo1tdoft ~ow CBt1tthpQace 
(1818-1821) 

Savannah, Ga. 

This property, now a National program center owned 
and operated by the Girl Scouts of the U.S.A. since 1953, 
is also a museum of historical memorabilia of Juliette 
Gordon Low and of Girl Scouting and an historic 
restoration of national interest to both Girl Scouts and 
Girl Scout friends being' the birthplace of the founder 
of Girl Scouting, Juliette Gordon Low (1860-1927), a 
dynamic, creative American personality. 

The house, designed by William Jay, is a fine ex­
ample of English Regency architecture on a historic 
corner, Oglethorpe A venue at Bull Street, important 
to Savannah since Colonial days, 1733. 

The house was built for James Moore Wayne who 
became Associate Justice of the U. S. Supreme Cot 
and sold the property to William Washington Gordon ~, 
grandfather of Juliette Gordon Low, in 1831. Five 
generations of Gordons lived here. 

Many of the furnishings used in the house today 
belonged to the Gordon Family and to Juliette Low. 

The Garden of the 1870's is restored to the period of 
Juliette Gordon Low's girlhood days here. The old 
stable and carriage house serve present-day needs as 
a Troop House for program activities of visiting Girl 
Scout troops, and as administrative office and Gift 
Shop. 

Member of the National Trust for Historic Preservation 

The Juliette Gordon Low Birthplace 
142 Bull Street 

Savannah, Georgia 

A Pr.ogram Center of the Girl Scouts of the U. S. A 



While in Savannah ... 
Stroll and Enjoy Our Unique Squares and Architecture. 
You May Be Interested in Seeing ... 

The Imposing Marble Monument to William Washington Gordon I (1796-1842), 
grandfather of Juliette Low, and founder of the Central of Georgia Railway in 1833, 
one-half block north of the Juliette Gordon Low Birthplace in Wright Square on 
Bull Street. Also a bust of this grandfather done by Juliette Low rests on its hand­
some marble pedestal in the Council Chambers of City Hall, Bull and Bay Streets. 

Colonial Dames House-Andrew Low House, on Lafayette Square, 329 Abercorn 
Street. Open Monday through Saturday, 10:30 - 5. Donation $1 per person; 50¢ 
per person in groups of ten or more. No donation required from members of NSCDA. 
Built in 1848 for Andrew Low ( 1813-1886), Anglo-American merchant, father of 
William Mackay Low, whom Juliette Magill Gordon married December 21, 1886. 
From her marriage until her death in 1927, Mrs. Low took pride in keeping this as 
her Savannah residence, even though she had homes in England. A dignified house 
of the Victorian Period, it is owned by the National Society of Colonial Dames of 
America in the State of Georgia. 

Headquarters of Girl Scout Council of Savannah, Inc., Drayton Street at Macon, 
chartered by Girl Scouts of the U. S. A. to administer Girl Scouting in 26 counties, 
occupies the two-story carriage house at the rear of the Colonial Dames House­
Andrew Low House. Juliette Low established First Girl Scout Headquarters in the 
United States in this carriage house which she bequeathed to her "beloved Girl 
Scouts of Savannah." 

The Grave of Elizabeth Meade Gordon ( 1764-1838), Juliette Low's great-grand- r 
mother, in Colonial Park Cemetery, Oglethorpe Avenue, East, at Abercorn Street. (\ 
When faced with support of her family during the War of 1812, she sailed down 
the Savannah River from Augusta sitting in a rocking chair atop cotton bales to be 
sure they reached English vessels. She was the wife of Ambrose Gordon ( 1750-1804) 
who served in the Revolutionary War under Colonel William Washington, kinsman 
of General George Washington. 

Gordonston Park (Edgewood Road), in the subdivision of Gordonston, formerly 
the farm of General William Washington Gordon II, bequeathed to the city by Mrs. 
Low. At its entrance stand unique iron gates which Mrs. Low forged in 1888 in 
England for her home, "Wellesbourne." Dedicated to her parents in July, 1926, 
one gate bears the monogram of her mother and the other that of her father. The 
gateposts have appropriate decorations of daisies. 

The Grave of Juliette Gordon Low in Laurel Grove Cemetery ( entrance at west 
end of Anderson Street), marked with a handsome Celtic Cross in the large Gordon 
plot. It is directly behind the splendid tombs of General and Mrs. Gordon which 
Mrs. Low designed. 

April 1967 

12 
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NATIONAL HEADQUARTERS GIRL SCOUTS OF 

THE U. S. A., 830 THIRD AVENUE, 

NEW YORK, NEW YORK 10022 
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Registered National Historic Landmark 

owned and operated by 
Girl Scouts of the United States of America 

as a National Program Center 

Member of the 
National Trust for Historic Preservation 

Historic Savannah Foundation, Incorporated 

Honor the Past 

FOR VISITING - RING DOORBELL AT 10 OGLETHORPE AVENUE, 
EAST ... FOR MAILING ADDRESS AND OTHER BUSINESS -

142 BULL STREET 
SAVANNAH, GEORGIA 31401 
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DAISY Low 
She gave the lead. 

She is not dead if we but keep alive the spirit that 
was hers. 

And that spint was in very truth the spirit that we 
would infuse into our girls today-the spirit of Love. 
Love that should be the basis of our every act and deed; 
love that should be so broadminded as to bridge the rifts 
of country, class, and creed; love for others so true and 
constant as to oust the too prevailing love of self. 

Her sense of humor too was great. Not the mere idle 
joy of laughter but the gift to see things in their right 
proportions, such that gives the courage ( which she pos­
sessed in notable degree) to face the slings and arrows 
of outrageous fortune of which she had her share to an 
extent perhaps unknown except to those who were her 
intimates. 

Markedly too she had that energy and the keen desire 
to do the right which was almost fierce in its intensity, 
but never so extreme as to impair her common sense. 

It was lar gely thanks to these qualities in that one 
great-hearted woman that Scouting took its root and 
gained the widespread power for good it holds today 
among the girlhood of America . 

The best memorial then that we of either race can 
raise to her is to keep her line of aim and action bright 
and living, and, making it our own, to pass it on to all 
our girls. 

K.C.B. , G.C.V.D., LL.D. 

FOUNDER OF THE BoY ScouTs AND THE GIRL GumEs 

PAX HILL, BENTLEY, HAMPSHIRE 

J UNE, 1927 

( 

C{!foa4 ({}u«/4 to tlie 
cf ulietk ({}rYt<Wn !Row fl/Jidltftlace 

You have just walked up the "welcoming arms" stairs flanking the portico and 
into the entrance hall of this handsome old town-house. 

The_ Juliette Gordon Low Birthplace--Savannah's old Wayne-Gordon House­
was dedicated on October 19, 1956 as a living memorial to the Founder of Girl 
Scouting in the United States, culminating a three year effort of fund-raising, preser­
vation, restoration and furnishing following its purchase in 1953. 

Today's Girl Scouts, from all parts of the U. S. A., from neighboring countries 
to the north and south, and from distant lands as well, have firsthand opportunities 
for _expe~iences at the ~irthplace that reflect the li~ely mind of the girl who grew 
up m this house when it, too, was young. As a direct service to its ever youthful 
and growing membership, the Girl Scouts of the U. S. A., through its proud steward­
ship, enables girls to catch a bit of the fire, creative spirit, and determination of the 
)'.oung_ D~isf Gordon (Juliette Magill Gordon was always called Daisy) who began 
hfe withm its walls and whose character was largely formed during her life here. 

Now that you are in the hall look above at the distinctive ceiling medallion and 
rosettes, plaster decoration of a bygone era. In the Gordon Regency cabinet, on 
your right, with its "petticoat mirror" is a souvenir of Daisy's travels, a Buddha 
given to her lifelong friend, Mary Gale Clarke. It was presented to the Birthplac~ 
by Mrs. Clarke's daughter, who was also Daisy's goddaughter, Mrs. Arthur 0. Choate 
of Pleasantville, New York. The coffee service is a gift from Daisy's nephew, Arthur 
Gordon, in tribute to the family continuity such a possession bestows on an historic 
house as the service was originally given on the occasion of the golden wedding 
anniversary of General and Mrs. Gordon by their children in 1907. 

The furnishings of the Birthplace are either Gordon Family pieces, or antiques 
appropriate to the architecture and period of the house. 

Drawing 
Rooms 

Notice the 
doors. 

PARLOR FLOOR 
Turn now to the left and enter our beautiful double drawing rooms. 
These elegant rooms were the scene of many gay and stylish parties. 
The handsomely molded ceilings and unique decoration above the 
windows and doors are characteristic of the English Regency style. 

charming and practical brass fingertip plates on the massive mahogany 

Note: As you go through the house you may discover that specific articles are not in the place 
described in this booklet. As in any home, articles are sometimes moved or displayed for 
various reasons in different places. 
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Daisy enjoyed the beautiful surroundings you see here. All of her life she 
recalled pleasantly her active family life with her brothers and sisters. She possessed 
many skills and creative forms of self-expression. She had a generous appreciation 
of such artistic ability in others. You will find examples of this personality richness 
of hers throughout your visit. 

The beautiful portrait over the south drawing room mantel is of Juliette Gordon 
Low, painted by the English artist, Edward Hughes, R. A., about 1887. It depicts her 
wearing the gown in which she was presented at Queen Victoria's Court shortly after 
her marriage to William Mackay Low here in Christ Church on Johnson Square. 

One of our proudest possessions is the lovely portrait over the north drawing 
room mantel of Eleanor Kinzie Gordon, Daisy's mother, painted by Daisy from the 
original by George Peter Alexander Healy. The brilliant crystal chandeliers, restored 
to the house in March 1960, were hung in memory of Dorcas Campbell (1896-1959) 
of New York City, Treasurer of the Girl Scouts of the U. S. A. from 1951 to 1957. 

In the north drawing room on your left is the Healy portrait of John Harris 
Kinzie ( 1803-1855), Daisy's distinguished grandfather, who was a founder of Chi­
cago. You will find the matching portrait of Daisy's maternal grandmother upstairs. 
She was Juliette Augusta Magill (1806-1870) of Middletown, Conn. Both portraits 
were painted in Chicago in the 1850s and are on loan by William Washington Gordon 
IV, Daisy's nephew. 

The Aubusson rug is the center panel removed by the original owners at a much 
earlier date from the two ends used as a wall tapestry upstairs. 

The large oil landscape-"Niagara Falls in Moonlight"-was restored to this 
room after many vicissitudes. Daisy's parents always cherished it-not only because 
they had spent their honeymoon there in 1857 but because Daisy's maternal 
great-grandmother, Eleanor Lytle (Mrs. John Kinzie of Portage, Wisconsin, Detroit 
and Fort Dearborn, Chicago) had been returned to her parents at Fort Niagara in 
1783 by Cornplanter, Chief of the Senecas, following her kidnapping in Pennsylvania 
by them four years earlier. 

The six gouache paintings, favorites of Daisy's in her English homes as well 
as in Savannah, were painted by William Mussill, an artist who designed for the 
famous Minton factory. 

Library This is where the Cordons had their family gatherings. The bookcases 
and fireside seat are as they were when Daisy was young and used to 

read in front of the glowing fire. The bookcases now contain valuable memorabilia 
of the family and of the early days of Girl Scouts of the U. S. A. when it was still 
called the Girl Guides. 

Those February and March days leading up to the official registering of the 
charter members on March ] 2, 1912 are reflected in the photographs of Mrs. J. 
Randolph Anderson, first leader to he recruited by Daisy, and leader of the White 
Rose Patrol (Troop), and Miss Marjorie Van Diviere (Mrs. McCurry Neville), leader 
of the Carnation Patrol (Troop). The charming girlish head in plaster on the table 
is of Daisy's niece, another Daisy Gordon (Mrs. Samuel C. Lawrence, Sr.), as she 
looked when her aunt enrolled her in the Carnation Patrol (Troop). 

Eighteen girls in two troops with their three leaders and with the four adults 
who served as local councilors (the board of directors) all joined Juliette Low with 
faith and enthusiasm for opening up this new world for girls in the U. S. A. 

In one section of the bookcase is the Nina Anderson Pape Collection, Daisy's 
kinswoman and outstanding educator who was the recipient of the founding tele­
phone call, one of the charter "councilors" and loyal and staunch supporter of Girl 
Scouting throughout her lifetime. 

Have you noticed the handsome fireplaces with their marble and elegant 
fittings? And how much smaller they are than those we build today? These 
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C Daisy Gordon About 1878 

were built to burn coal and, though 
small, were so well constructed that 
the rooms were adequately heated. 
This was very important, considering 
that in Daisy's time fireplaces were the 
only means of heating. Keeping the fires 
burning brightly and the fenders and 
other brass work shining took many 
busy hours! 

Two of Daisy's favorite possessions 
that reflect her worldwide travels are the 
elaborately inlaid marble tabletop made 
at the time the Taj Mahal was built and 
the antique Chinese silk embroidery 
hanging in the back hall. 

Dining 
Room 

This room is particularly 
rich in family furnishings. 
On the sideboard are a pair 
of silver cases or knife 

boxes, the gift of Mrs. Richard Platt of 
St. Louis, Missouri, niece of Daisy Low. 
In Daisy's day knives and serving 
spoons stood up in these cases. The cut 
glass in the Russian pattern was restored 
to the house by Troop 2 of Allston, 
Massachusetts. The Turkish rug is one 
of a pair originally ordered for the 
drawing rooms by the Cordons. 

Over the mahogany sideboard in his handsome frame hangs Ambrose Gordon, 
Daisy's great-grandfather, who was born in Mor_imout~ Cou?ty, Ne~ Jersey, where 
the family had settled prior to 1685 and followmg his se:vmg as he~tenant under 
Colonel William Auaustine Washington during the American Revolution, removed 
to Georgia where h/lived in Augusta and Savannah with business ir_iterests in b~th 
places. This portrait is the gift o! W. W. Gord~n IV and was pamted by Daisy 
working from an earlier pen and mk sketch of him. . . 

The table is often set either with the flowered dessert set pamted by Daisy ?r 
with old Majolica, the gift of Miss Fanny Y. Phillips who often visited the Lows m 
England. 

General 
Gordon's Room 

FAMILY FLOOR 
Entering the first room on your left from the spacious hall, 
you will find the mahogany four-poster bed and c_lot?es press 
with its simple brass trim that were used , by Daisy ~ fat~er. 
The matching chairs are known as gentleman s and lady s cha~rs. 

The quaint shaving stand is a piece of furnitur~ all_ elegant gentlemen ?f the _penod 
possessed. Often-times General Gordon rea~ his Bible from a_ stand l~ke this, and 
the framed embroidery of his monogram with forget-me-nots is what is left of the 
bookmark Daisy embroidered for him. . 

The star patchwork quilt on the b~d was m_ad~ by_ Sarah Anderson Stites Gordon, 
General Gordon's mother. It is the gift of Daisy s mece, Mrs. Samuel C. Lawrence, 
Sr. who wanted such a treasure back in the home "because it is a beautiful example 

' b 1 " of an art which may soon e ost. 

Mrs. Gordon's 
Room 

The adjoinincr room is where Daisy was born on Wednesday, 
October 31, f860. The crib is similar to one used for Daisy as 
a baby. To the left of the dressing table is a small. pi~ture of 
Daisy's maternal great-grandmother, Eleanor Lytle Kmzie. 
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OUR CORNER OF HISTORY 
linking in an ongoing chain of history and events, its use by the Y amacraw Indians of the Lower 

Creek Tribe, the civilization of the English Colonial system in its southernmost colony, the tempestuous 
years of decision and bloody warfare of the American Revolution, the extensive sweep of its port life 
and merchant princes, the conflicted years of the Civil War, the unhappy years of Reconstruction and 
into the changing years of the latter part of the Tw)ntieth Century. There have been fourteen owners 

of this property- four by rant and ten by purchase. 

lJI ' ,,....,l~,:.1,.,:!_·li 

---... .... , .~~~ 
, \-flP':.,"111!11i :~----/ 

· , 
~ < .,.o..,..,..o• 
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1733 - Corner Lots #6 and #7, Sloper 
Tything, Percival Ward - houses built by 
August of this year. No. 6 was granted 
to Thomas Gaypen, an English farmer and 

gaoler for the Colony. 

1764 - Built by John Graham, Royalist, af 
Mulberry Grove Plantation, who purchased 
the two lots as a single piece of property. 

1818-James Moo re Wayne (1790-1867) 
purchased the prope rly on May 10, 1817 
for $4,000. William Jay of Bath and Lon­
don was practicing a rchitecture in Savan­
nah and Charleston and designed this 
house. In 18 1 William W chington Gor-

1886 - In preparation for the wedding of 
his second daughter, Daisy Gordon, lo 
William Mackay Low, William Washington 
Gordon II added the piazza and top floor, 
designed by Detlef Lienau, New York City, 
a founder of the American Institute of 

1956 - October 19 - Dedication of the old 
Wayne-Gordon house as the Juliette Gar­
don Law Birthplace. Having purchased it 
in November, 1953, Girl Scouts of the 
U. S. A. had spent three years in fund­
raising, preservation and furnishing. 
Stephen P. Bond was the architect; W. H. 
Artley, Sr. of Artley & Co. was contractor. 

don I boug is p roper · $10,600. Architects. 

Hanging over this mantel is the companion portrait to Colonel Kinzie down­
stairs in the north drawing room of Juliette Magill Kinzie. This is Daisy's maternal 
grandmother, for whom she was named. 

The small room across the front of the house-"Mammy's room," as it was 
called- served as a nursery, playroom, and sewing room. The pair of shadow-boxes 
hanging on the wall contain three different pictures. Be sure to view these from 
the center and from each side! The dollhouse of the Gordon Family was returned 
by Mrs. Eleanor Wayne Macpherson of Washington, D. C., daughter of Daisy's 
oldest sister. 

The closets, as you see, have some wearing apparel of the 1860s. The embroidery 
bespeaks one of the favorite feminine pursuits of earlier days. A quaint hip bathtub 
is on the closet floor. 

Daisy's 
Girlhood Room 

Isn't this a charming, feminine room? Daisy enjoyed using 
the fan gracing the chest of drawers. She liked an early 
morning cup of tea from her violet-covered tea set on the 
table by the window. Her well-worn Bible, bound in alligator 

skin, rests on the desk. 
The bed and chest are those that Daisy used. The photograph on her bedside 

table is that of William Mackay Low, whom Daisy married on December 21, 1886. 

We call this last bedroom Mabel's Room in honor of Daisy's beloved 
Mabel's youngest sister who was her maid-of-honor at her wedding and who like 
Room Daisy spent her married days in England. In 1898 she married the 

Honorable Charles Frederick Row land Leigh of Warwickshire and Lon­
don. The Victorian rosewood bedroom suite was given in memory of Mrs. C. C. 
Harold of Macon, Georgia, an early Girl Scout board member and troop leader. 
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TOP FLOOR 
When you have gained the top of the stairs, look down at the graceful oval curves. 
This bedroom floor was added to the house before Daisy's wedding. Furnished 

in keeping with the rest of the house, it is used as the studio floor for visiting Girl 
Scout troops to do some of the same things Daisy and her brothers and sisters did­
making silhouettes, viewing the 1860s and 1870s through stereopticons, reading about 
the 1860s and 1870s from books and magazines of that time, sketching and drawing. 

When you are in the northwest room, be sure to look out the window over the 
magnolia trees to the imposing Italian marble monument in Wright SquarP that 
honors Daisy's Grandfather Gordon for the founding of the Central of Georgia 
Railway, Georgia's oldest railroad. 

The Aubusson rug hanging in the hall is the two ends completin[, the center 
panel in the north drawing room. lt hangs over a portiere pole from Savannah's old 
Habersham House. 

As you go down the stairs to the English basement or garden floor, you will 
see halfway down the lower stairs an inset panel showing the inside of the wall. 
Details of the old construction show Roman numeral markings for studs and joists 
and hand-split laths. There is a four-inch layer of insulation consisting of clay and 
wood shavings. A sample of this insulating material is now molded as a trefoil. 

GARDEN FLOOR 
When Daisy lived here, this floor contained the kitchen, servants' rooms, and 

storerooms and looked very different from the way it does today. The floors were 
of brick, the famous old "Savannah gray," and the walls of stone. A smoke-roo~, 
with big hooks in the ceiling to hold hams and other smoked m~ats, was lo~ated m 
what is now the front entrance hall where the lovely wrought-iron memonal gate 
•ells Daisy's history in three important dates. 
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The present Assembly Room was used for storage and servants' rooms. An 
old-fashioned coal furnace was here at the time of the preservation. Now, these rooms 
are used for various Birthplace activities and for meetings of civic and cultural 
groups. 

The informal dining room has a still life of fruit painted by Daisy. Over an 
old family sideboard is a copy of the Furman Cerveau tempera of Savannah of the 
1830s-the time the Gordons first lived here. 

Today's kitchen was a kitchen in Daisy's time also. The fireplace, with its 
interesting old iron fittings and candlesticks, is as it was then. When she was a 
very little girl, the house, like all the houses of that time in Savannah, had no running 
water. Someone had to go to Barnard Street ( two blocks away) where there was a 
public water pump and fetch all the water used in the house! Imagine what a job 
carrying all those buckets of water must have been! You may review the architectural 
history of the house from the framed records here on the curved wall. 

GARDEN OF THE 1870s 
You may step out into the parterre garden from the informal dining room on 

the Garden Floor. This sheltered area under the piazza is a very pleasant cool place 
to sit on sultry evenings. 

Daisy's oldest sister, Nellie, reminisced, "I was impatient for my sister to be 
old enough to play in the garden with me. When at last she was permitted to do so, 
I was wild with delight. How we loved that garden with its violet-bordered paths, 
its pink azaleas, its snowdrops, its coral and white and pale pink camellias, its violets 
and century plants." 

The fountain sparkling in the center honors the first Girl Scout leader in the 
U. S. A. ( whose photograph you saw in the library), Mrs. J. Randolph Anderson, 
and is the gift of her daughter, Mrs. Henry N. Platt of Philadelphia, who is herself 
a charter member of Girl Scouts of the U. S. A.-as Page Randolph Anderson in the 
White Rose Patrol (troop). The bronze cranes -are a gift also of Mrs. Platt and 
used to be in the garden of the Anderson home, just across the street from Daisy's 
own home (now the Colonial Dames House). Walk along the gravel-covered paths 
into the Troop House. 

TROOP HOUSE 
In Daisy's time this was the stable where the Gordons kept their horses and 

cow. The 1912 Room commemorates the year Juliette Low founded Girl Scouting, 
and the Savannah Room, upstairs, honors the city where she started Girl Scouting. 
Both of these rooms and their kitchens are used by visiting Cadette and Senior 
Girl Scout troops-as well as other groups-for their orientation and as their work 
centers when they spend the day here. Cadette and Senior Girl Scout troops and all 
other groups visit by advanced reservation only. Information Kits giving full details 
for planning a visit and making reservations are available on request to the Birth­
place office. 

"It all began with a telephone call"-back in 1912 when Juliette Low arrived 
from England, encouraged by the then Sir Robert Baden-Powell and fired with 
enthusiasm to start the Girl Scouts-and commemorating this is the museum acqui­
sition of the 1912 telephone, a gift of the Southern Bell Telephone and Telegraph 
Co. You will see a display of Girl Scout uniforms from 1912 -1937 in the 1912 Room. 

You will see framed photographs of three members of the founding Carnation 
Patrol (troop) : Elizabeth Purse (Mrs. Elizabeth Purse Ellis) who earned the first 
Proficiency Badge in the U. S. A.-the Child Care Badge; Elizabeth Skeele (Mrs. 
William Klein) who was in the U. S. A. delegation to the First World Camp of 
Girl Guides and Girl Scouts at Foxlease, July, 1924; Florence Norvell Crane (Mrs. 
J. Fred Schwalb) who shares her birthday with the chartering of Girl Scouts of the 
U. S. A.- she reached age eleven years on March 12, 1912 and therefore could 
become a member. 
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COURTYARD 
The c?urtyard is_ paved with Savannah gray brick. Looking up, you can see 

that the blinds and wrndows are shaped to fit the magnifo.:ent Regency curved walls 
of the house. The "Savannah pink" color of the exterior of the house is best seen 
against Savannah's blue sky or over the pink oleander when it is in bloom. 

Be sure to notice some of our distinctive ironwork-the two simple supporting 
columns, the urns, the downspout with its dolphin head, and the iron stairway. 

From the courtyard you enter the Gift Shop, which used to be the carriage 
house. Back of the Gift Shop is the office, and upstairs, formerly the servants' 
quarters, is the director's office. 

The Gift Shop receives troop-made articles of appropriate arts and crafts from 
Girl Scout troops everywhere to be sold as their contribution to the Birthplace. 
Troops often get ideas from each other through this exchange of handwork. Special 
Birthplace souvenirs are available. The "Daisy Pin" is worn only by those who 
visit the Juliette Gordon Low Birthplace, and it may be purchased here and may 
be worn on the Girl Scout uniform. 

Our family about 1873, left to right: Mabel, Nellie, Daisy, Arthur, Willie and Alice. 
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Did You See? 
Daisy's handwriting in her letters? Her 

remarkable spelling? 
The knitted lace coverlet on the baby 

crib? 

The three hundred year old shapes in­
laid in the contrasting marble of in­
sects, flowers and butterflies in the 
marble table top in our library? 

The quaint terra cotta tiles outlining the 
flower beds? 

The carving on the posts of General 
Gordon's bed? 

The intricate designs and symbols woven 
in the splendid oriental rug in the 
south drawing room? 

The autographs of the ambidextrous 
Lord Robert Baden-Powell in Daisy's 
guest book? 

The original pierced brick wall at the 
back of our garden? 

The sundial in the courtyard with its 
fossilized scallop shells in the Ten­
nessee marble base? 

The two historical markers in front of 
our property in the center plot of 
Oglethorpe Avenue? 

The Roll of Honor in the front hall of 
the Garden Floor? 

Do You Know? 
1. What ormolu means? 
2. What period of time is covered by English Regency? Victorian? 
3. How old "Savannah gray" brick differ from modern brick? 
4. Anything about whooping cranes? 
5. When camellias blossom? 
6. Why a dumb waiter is called "dumb waiter"? 
7. That a banana is not a tree? 
8. That in mythology a pomegranate is the symbol for fall and winter? 

Answers 
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1nq 'qpou JRJ S!l{l am1um SARM.[ll 1ou saop l!nJJ aq.1 ·100J aq1 UIOJJ dn samoJ 
:lf[lllS M.au y 'l!TIJJ auJoq »Ill{ l! JalJll sa!p :lf[lllS '.au!JaM.O[J asoqM. qnJqs u S! ll 

j ssan'.a UR;) TIOA JaM.SUll S!l{.L 
· A:mmqa j puu 

A:mnuu f '.au!mp ll{1J!aq J!aq1 1u am 1sow · Jaq1uaM. 1a100J spaau R:l!uodu f AM.oqs 
aJOUI 'Ja'.am[ aq1 1nq Jaqma1das U! 1JU!UIOO[q SlJlllS Ala!JllA unbuusus a1'.au!S aq.1 

"llU!l{:) JO suaplll:) [ll!Jadmr aql UIOJJ ·aUI!l:l SaU!lJ;) 
Jofum azuoJq mo ·papa101d A:nnpm:l am A:aq1 puu lP[ M.aJ ll A[UO am aJaq.1 
·y 'S 'fi aql U! llUll!S!ll01 pull S!lXa.L U! '.aU!lalU!M. SaU!lJ;) al!l{M. a'.am[ am Aal{.1 

·saAR[S A:q auop suM. rnqu[ aq1 IIV ·'.auo1 su pa:iruq 
1ou puu A:up [ll:lO[ JO apum ':lf:l!Jq UJapom uuq1 JalJOS S! "ARJ'.a quuuRARS,, PIO 

·uaano SllM. ll!JOP!A uaqM. 1061 Ol Lt81 UIOJj 
'III a1JJOa:) JOJ auoJql aq1 uo suM. wa1Jag aJU!ld aq1 uaqM. 0£81 01 0181 UIOJj 

· A:m1uaJ l{l81 aq1 JO sa1s!uaqa 
qJuaJj aq1 A:q pasn A:nud!:lU!Jd aml!UJTIJ JOJ s1unom JaddoJ Jo ssuJq pap[!:) 

The Juliette Gordon Low Birthplace Committee Chairmen 
Mrs. W. Bruce MacIntosh, Miami Beach, Florida, 1953-1957 
Mrs. John F. Camp, San Antonio, Texas, 1957-1960 
Miss Dorris S. Hough, Vineyard Haven, Massachusetts, 1960-1963 
Mrs. M. Boydston Satterfield, Atlanta, Georgia, 1963-1966 
Mrs. Robert Glass, Arlington, Virginia, 1967-

------

'8 

'L 
·9 

·s 

·i, 

'£ 

·z 
"1 

Admission to the Juliette Gordon Low Birthplace is by voluntary gift. 
Contributions to the Anne Hyde Choate Endowment Fund for the Juliette Gordon 

Low Birthplace are welcomed. 
"In Memoriam" contributions are recorded in our "In Memoriam Book" as desig­

nated, and acknowledgment is made f ram the Birthplace to the family or as 
designated by the donor. 
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IMPORTANT DATES 
1733 The southern boundary of Savannah, last Colonial capital of the 13 original 

Colonies, was marked by what is now Oglethorpe Avenue. 
1818 - 1821 The Juliette Gordon Low Birthplace was built, having been designed 

by William Jay, architect of Bath, England, for the owner James Moore 
Wayne, Mayor of Savannah. (See Historic Marker on Oglethorpe Avenue.) 

1831 June 24th-William Washington Gordon I (Juliette Low's grandfather) bought 
the house and property from his wife's uncle, James Moore Wayne. Until 
purchased by Girl Scouts of the U. S. A. in 1953, the property had been in 
continuous use by five generations of the family. 

1833 Chartering of the Central of Georgia Railway by William Washington Gor­
don I. 

1857 December 21st-Wedding date of Eleanor Lytle Kinzie of Chicago and Wil­
liam Washington Gordon II, Juliette Low's mother and father. Later she 
chose the same December day for her wedding. 

1860 October 31st-Birthday of Juliette Magill Gordon. 
1886 Top Floor and piazza added, Detlef Lienau, New York City, architect. 

December 21st-Wedding in Christ Church of Juliette Magill Gordon and 
William Mackay Low of Savannah and London, England. 

1887 Daisy and Willie Low moved to England. 
1905 Death of William Mackay Low. 
1911 Daisy met General Sir Robert Baden-Powell at luncheon in London. She 

began her first Girl Guide Company with his help in Scotland in August. 
1912 March 12th-Juliette Gordon Low chartered the first Girl Scout troops in the 

United States, the White Rose and the Carnation Patrols (troops) with 18 
charter members. The day was first observed in 1916 as the Birthday of the 
Girl Scouts of the U. S. A. 

1920 October 31st-First official observance of Founder's Day. 
1922 January 24-27-Eighth Girl Scout National Convention met in Savannah. 
1925 February 12-On the 192nd Anniversary of the Founding of Georgia, Savan-

nah paid tribute to Juliette Gordon Low and her accomplishments with a 
city-wide gathering in Forsyth Park. 

1927 January 17th-Death of Juliette Gordon Low. She was buried in the Gordon 
plot in Laurel Grove Cemetery in Savannah. The funeral was held in Christ 
Church. 

1937 Silver Anniversary National Convention held in Savannah, Hotel DeSoto, 
October 13-15. 

1942 Juliette Low Museum opened in Girl Scout Council of Savannah offices; 
removed to the Birthplace in 1956. 

1953 Girl Scouts of the U. S. A. become the 14th owner of the property now 
known as the Juliette Gordon Low Birthplace. 

1956 October 19th-Formal opening and dedication of the Juliette Gordon Low 
Birthplace as a living memorial to Our Founder and as a National Girl Scout 
Program Center. 

1960 Observance of the Centennial of Juliette Gordon Low. 
1964 Initiation of Museum Aide Project-National Service Opportunity for Senior 

Girl Scouts in June, July and August. Purpose: To enrich the experience of 
Girl Scouts and other visitors at this national program center, which is also 
an historic house and a museum of Girl Scouting, and to offer service 
opportunities. 

1966 Celebration of the Decennial of the Juliette Gordon Low Birthplace on the 
day itself at the Birthplace, October 19th, and in Detroit, Michigan as a part 
of the 37th National Convention of Girl Scouts with a Decennial Dinner on 
the evening of October 26th. 
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22nd ANNUAL MEETING AND PRESERVATION CONFERENCE 

THE NATIONAL TRUST FOR IIlSTORIC PRESERVATION 

October 24-27, 1968 Savannah, Georgia 

TICKETS and Information for all events are availab1e at the REGISTRATION DESK in the 
lobby of the MUNICIPAL AUDITORIUM. Open Thursday, October 24, 12:00 noon to 5:00 p.m. ; 
Friday, Ocober 25, 9:00 a.m. to 5:00 p.m.; Saturday, October 26, 9:00 a.m. to noon. 

WEDNESDAY, OCTOBER 23rd 

OPTIONAL DINNER AND CANDLELIGHT TOUR 

limited to 75 persons 

Conferees must obtain transportation to the Sign of the White Hart Restaurant for dinner, be­
ginning at 7:30 p.m. A prepared menu wiU be served by the Restaurant followed by a cande­
light tour of two museum houses. (Transportation provided). The original Sign of the White Hart 
flourished from 1790 to 1820. The present restoration utilizes two fine houses, one of the City's finest 
remaining Federal structures, built in 1810 and the attached blue house, ca. 1870. 

Of the, i-Wb ~ushthl houses tobe' tci11red, the first will be the DAVENPORT HOUSE, built in' 1820 
by Jsa1kh Oa~ ~nport, 'master build~r, for his ow~ use. It ranks among the great Georgian houses of 
Am~rica, h(lvi~g be~n . r~cognizedas outstanding . by the Hist6rfo Atnertcan Buildings Survey, in: 1930. 
The · h6use'/ headquarters for' Histodc' 'sava:nnah Foundation, Inc'. faces Coiuinbia Square where one 
of the six town gates .stood wheriSava:n'nah was a: walled city . . (See Cover Photo). 

Final stop on the tour will be the JULIETTE 
GORDON LOW BIRTHPLACE, (see Map 
pages 11 and 12) where a light refreshment 
will be served under the piazza. The house, 
designed by Wil1iam Jay, one of the most im­
portant architects practicing in America in 
the early 19th Century, for James Moore 
Wayne, well-known lawyer of Savannah pass­
ed unfinished to William Washington Gordon 
who installed marble mantels and had the 
plaster moulding completed. Following his 
death his son, W. W. Gordon commissioned 
the we11-known architect, Detlef Lienau, to 
add a third story and a side porch. The Wayne­
Gordon house is maintained as a National Pro­
gram Center by the Girl Scouts of the United 
States of America in memory of Juliette 
Gordon Low who was the founder of the Girl 
Scouts and was born in this house. 
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JULIETTE GORDON LOW BIRTHPLACE 

Taylor & Dull Photo 



THURSDAY, OCTOBER 24th 

Beginning on Thursday morning, shuttle service transportation will be available from all hotels ( 
and motels to all scheduled events. Please consult the special TRANSPORTATION SCHEDULE 
available from the Registration Desk in the Municipal Auditorium and at all hotels and motels. 

SAVANNAH RIVER AND FORT JACKSON MARITIME MUSEUM 

Two departures to Fort Jackson will be made from the dock on the River Street side of City 
Hall at 1:30 p.m. and 3:00 p.m. , each tour to return 1½ hours following departure. Buses for the 
tours will depart from the Municipal Auditorium at 1:15 and 3:15 respectively. 

A handsome brick fortification, FORT JACKSON stands three miles east of Savannah on the 
Savannah River along what was known as "Five Fathom Hole" on deep anchorage for old Sa-
vannah sailing vessels. To protect this anchorage a fort was built in 1776 known as Mud Fort. Torn ( 
down in 1808 it was replaced by a new structure named for Governor James Jackson of Georgia. By 
the mid 1820's the fort stood abandoned and was almost totally destroyed by fire in the 1830's. 

Fort Jackson was rebuilt and en1arged in 1842 and garrisoned for the Civil War. Though its 
part in the "Great War" was relatively minor, it did serve as one of the anchors for the inner line 
of fortifications made up in part of Fort Lee, Fort Bartow and other earthen forts . The "Georgia" 
a Savannah ironclad, sunken off Fort Jackson further protected the harbor and city against attack 
from the army advancing up the river. It is interesting to note that this line of fortification was 
not penetrated from the coast during the course of the War. 

Graffiti of the Confederate Troops are still visible on the interior Fort walls. The site was ac­
quired as a gift from American Cyanamid Company in 1964 to the State of Georgia and is being 
restored by the Georgia Historical Commission, as a maritime museum depicting the history of ships 
and shipping on the Savannah River. 

OPTIONAL DINNER AND CANDLELIGHT TOUR 

limited to 75 persons 

This tour is repeated from Wednesday evening. Transportation wi11 be provided from the restau­
.rant to the museum houses and return to a11 hotels and mote1s at the completion of the tour. (See 
separate TRANSPORTATION SCHEDULE) for those not participating in Thursday night Candle­
light Tour.) 
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BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 
Card No. ~ olor 

Code 

Street 'and Number 

18-~ E. Oglethorpe .,ve . 

F 2nt Owner 

J-(IBsie ;:; . ~ '.Iarolo E. 

Original Use 

Ward Lot 

PE.RCIV 1.L 

Original Owner ; 
ye n1f <s ,~- i ca, -x... • 

h i ( L L.,1/J(h h/ /i- J... .t0M s: 
Assessed Value 

Architect or Builder 

Assessors 
F'ile No. i)\...G'L\/ \ I ~ Land Building 12 1 13 ~ Total 11, I./ 6 & 47 

No. of Stories Present Use 

Basementx---- -Photo;_:;ra;_:,her I s studio 
1 
2 

y,.3 

[] 
Year I?-µilt ,7 

CC.l; I~ 3\CJ -
~c .----+l-r-r67+tO+- J cf)_ Ct, 
Altered □ 

RooiD.ing house 

Material 

.!ood. frarD.e 

STYLE OF ARCHITECTURE 

Early Republic _ _ □ Victorian _________ □ 

Greek Revival_ ____ □ Not Classified ______ □ 

-------------------□ 

OTHER DOCUMENTATION: 

JULY 1962 

Remarks 

Hi.zh pitch gable roof, wood cornice and brackets . 
Sheet •et~ l window pedi~ents . Ealcony ~~ si~e . 
entrance stoop , wood portico . 
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__, .. ✓ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State - -- ------------------------ -- □ 
Community _____________________ _ 

ARCHITECTURAL SIGNIFICANCE 
AS AtN EXAMPLE OF ITS STYLE 

Exceptional _________ ___ ____ __ __ __ □ 
--Excellen ______________________ ___ □ 

Gooa ----- ------------------------ @: 
Fair ______ ________ ___ _____________ □ 

Poor ---------- ------------------- □ 

IMPORTANCE TO NEIGHBORHOOD 

Great - ----------------- ---------- p3l. 
Moderate ___________ ___ ___________ □ 

Minor------------ ---------- ---- -- □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______________________ lBl 
Moderate amount _________________ □ 
Considerable __________________ ___ □ 

PHYSICAL CONDITIONS 
Good Fair Poor 

Structures ____________ ____ 181' □ □ 

High 

Total Grounds ------------------ □ 
Neighborhood __________ ___ ~ 
Relation to green___________ 18'. 

□ ~ 
□ □ 
□ □ Cl Cfil 

Date \ Surveyed by \ Checked by fSD . 
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1W'l'.8S 01~ ld E . OGLETHORPE AVENUE 

DATE AND HIS'l'ORY: Tne lb53 Vincent map located in the Q-eorgia 
Histo1•ic~i.l ~::-oc:i.6ty shoFs 2. su')s ta.ntial wood frame building located 
on the Ff lot 9, Sloper 'l'ything, Perc ival Ward 0 John w. Anderson, 
cotton factor, ·conm.ercial merchant , sh i pper a...'1.d agent to the 
Empire Line steamship company to New York , made tax returns on this 
property valued at 5,000 dollars, in the year 1855. 

Earlier references to this property are vague an·d there are no X r 0 
available records on it between the years . 1836 and 1853. Mortgage 'aeeds 
are recorded for the years 1829, 1830, 18J3; these mor t gages ranged 
from 1000 tp 2000 dollars each and besides lot 9, many other properties 
were put up as collater;al, so it must be assumed that there was no 
substantial <:'!.welling on the property in question at that ti.'11.e. At 
present no more accurate date can be given than that the wood fraJ11e 
dwelling on lot 9 was erected between the years 1836 and 1853. 

Later referen:ces to the property are much more numerous and deal with 
additions made to the original house. J.n 1872 the house was sold 
for 11 3 250 dollars nTogether with all rig,hts, members, hereditaments 
and appurtenances, gas fixtures, range, shades, and curtains in the 

, dwelling house upon said lot 11 4M I s 42L~-25 ( see attached sheet for all 
reference r,1aterj_al). The house was extensively remodeled in 1873 
as referred to in deed 4P 1 s ll+l.l.: "and whereas I am still seized and 
possessed of the premises above described by good and perfect title 
and being out of debt and in comfortable circumstances and having 
recently rebuilt and repaired the residence on said lot with the 
intention to give the said property to my wife as a Christmas present .•• 11 

The extent of these additions may be gathered in part from· an 
l 138L1. map of Savan.YJ.ah by Sanborn and Company, a publishing company ; 
a map which shows the addition of a side porch and prick additions to 
the rear of the house. (see attached drawi_ng) 

·sTRUCTURE: 3-lt story wood frame house on a brick basement; Victorian 
additions. 

Exterior: Dentil work on chimneys; wood pilasters form corners of house; 
sheet metal window pediments (iron'?), Savannah Gray brick basement. 
Side porch with dentil work probably Victorian addition. (see attached 
drawing for roof line) 

Interior: First story: Stair case has 11 inch treads, Victorian 
balusters ( see sketch). F'-i'ont pal"lor separated :fro1~ rear room by 
great arch resting ori ornate pilas ters with niches a t the springing 
point of the arch. 2 full length windows about 8 inches deep in front 
parlor, also window or door to porch now filled in. Mantels are 
Victori an ~md seem to be made of iron. Original depth of house around 
28 feet. Victorian additions of a morning room and back hall separated 
from each other by an arched doorway. Horning room was nrobably 
originally a back porch on a Savan;-}ah Gray brick foundation. Fine 
plaster mouldings ::±n all rooms . 



Hl E. Cglethorpe 
Fage 2 

Second Story: Stair: Balusters placed 5 inches apart, oval wall on 
stair landing where stair turns to go to second floor 9 wall contains 
two niches, oval, 3 feet 10 inches high and 18 inches wide. Floor 
mouldings similar to rest of house one foot high. Ra.'1dom width floor 
boarding. 

'Ynird Story: Stair: Landing: floor boards 7 inches wide, 13 inches 
where carved out for the banister turno Ba lusters have cha...'1.ged to 
thin tapered co-lumns of sirn.ple undecor·ated design. ( Tnese are 
probably the original balusters). 

Attic: 13 inch wide floor boards; 6/6 paned dormer windows., and two 
6/6 windows at either end of attic . 4 dormers in all, 2 on the front 
and 2 on the back. 'l1i1ese details suprort and earlv date for the house. 
It was from the attic and the third-floor that th; original depth 
of the house was determined. 

Further de tails: All· doors have t:!'.'ansoms on parlor and second floors; 
the wreckers had already begun their work when the house was rescued 
so the additions to the rear of the house are in a pecarious state 
of partial removal. Many of the floor mouldings have been removed 

'but as far as can be told they are intact in piles of wreckage. 
l'louldings around ceilings are in good condition. 

18 E. Oglethorpe Avenue is of great importance to its neighborhood, 
and its neighborhood itself is a prime residential district. 18 
bo Oglethorpe Avenue is located two doors from the Juliette Gordon 
Low birthplace, a fine home by the nationally known architect Wil1iam 
Jay; from the stoop of 18 E. Oglethorpe o::-,e can see the Independent 
;Presbyterian Church another nation2.lly kno,,,m landr1ark by the architect 
John Holden Green; from the stoop in another direction one can 
see a number of the beautiful residential hones along Oglethorpe Avenue; 
and less than a block away are some of the old~:sJ ; homes in the city. 
J.8 E. Oglethorpe is within walking distance eif',."ci'owntovrn Savar, .. .nah 
comr:1.ercial district, and shares with other fine buildings 
in the area the honor of being in one of Savannah ' s richest historical 
and ·§.rcr.dtectural;;areasi·• ' > · · · 



18 E. Oglethorpe 
Page 3 

REFEREN CE S AND D:.1AWINGS 

1853 Vincent Subdivision 1•1ap : view of lot 

' ··---- •"l"'Y\!iJ!i;Jt' --·--1 ~ 

9. n,m; 
Vt/.tt ----~ ". -~- ___ __,,,_ 

Sa...11.born Map 1884 Sect ion , 11: view of lot 9 . 

Sketch of roof line: 

~ 
Sketch of finis h on st a i rs: 

Sketch of first f loor: 

Sketch of Victori~n ba luster: 
similar to Victorian newe l 
post with gas fixture. 



. 15 :c. Oglethorpe Avenue 
· ' Page Li -

Deeds located in the records room of' the GY1atham County Court House 

Granter Grantee , Folio Date Deed ---
Crown Deveaux, Jan1es A281 9/8/1756 Grant 

Croi,m. Roche, Hath. B 85 5/1/1759 Grant 

Hoche, 1:Jm. Mauson, ~/'1rr1. 

Roche, hf':n . ., Boullion, John. 

Leuden, Eary Vallotton, Eliz. 

Leuden, Mary Eppinger, J 8..'11.8S 

Leuden, hary Williams, Wm. 

'1Jillimns :Myers, Mordecai 

Williams Myers 

1:-! i llia.--ns Stone, F.M. 

Williams ·vJaters, Est. John 

AndE,rson, Jno.w. Battersby, 1:-h:1. 

Anderson Anderson, Robt. 

Anderson, John Anderson, jess ie 

Anderson, Hobert I3lun Henry 

Anderson, John Blun, Henry 

Blun Blun, Gath. 

1-Jarnes : 

~-iilliam '\r! ilJ.iams was a grocer. 

Myers, an attorney 

conv. 79-80 2/10/1780 :)eed 
3!_~2 

C 221 12/19/1780 Deed 

2 G 1L~8 8/9/1816 I'·Itg. 

2 N 208 2/14/1825 Power 
w ]._ 

? 

2 N 209 L~/9/1825 Deed 

2 0 618 5/1/29 l,.1tg., 

2 p 498 4/8 1830 Mtg. 

2 s 85 10/17/1833 Mtg. 

2 J 569 2/24/ 1836 I✓Itg o 

3 X 322 1863 Mtg* 

? A 221 1871 Mtp,. 

4 E 132 10/15/1<'%8 Deed 

I, /1,r, 1/22 -; 
'-{-/ •"-· f'i- 1 C h/12/1872 Deed 

h f1 L1 ?5 ,-'- L1/12/ 1872 Deed 

4 p 141~ 12/24/1873 Seed 

Henry Blu.."1 listed in the Savan,-iah City Directory p. 41, 1860 as part 
of Blun and :Meyer Auctioneers. 

w 

\.r! 

w 

] . 
-,:::, 

to sell 

}_ 

8 
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Oth~r Reference mateeial used: 

Sav aTu'1.ah City Directory: 1860, p. 35, p . l-i-1. 
1871 - 1872, p.JO~ 

1855 Ta..x Digest ( located G,eorgia Historice_l Society), p. 3. 

Other references_in Deeds: 

2N 209 sale nfor and in considerat ion of the su..-rn. of six hundred and fifty 
dollars to them in hand ••• 11 

2 0 618 I\•1tg . for 1000 dollars, also put up a.nether lot and slaves. 

2 p 498 Htg. f or 2000 do l lars , ti II !I II 

2 s 85 Mtg. for 1000. Dollars, and many other lots. 

2 J 569 Folio Missing 

J X 322 Mtg. for 50 ' 000 dollars,and other acerage. 

The presence of this house in an 1855 view oi' Savannah gives absolute 
proof that it is an early residence, probably built around 1836, of 
a tr · ilar to ? Bar ·d c:J_. now in t h e ;,recess of restoration. 

o E. Oglethorpe Avenue was origina lly 2 stories and an attic on 
a brick basement as it is shown on the 1855 view 0 There are few 
buildings of this style l'' e:maining in Savanna.½., Therefore it is with 
utmost urgency that steps be taken to preserve this house . 

l!)~ "''~ ~~,\~~ 
~t\'\- ctit ~ . 
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Card No. Color 
Code BUILDING DATA SHEET - HISTORIC SAVANNAH INVENTORY 

Street and Number 

5-9 E. "York: St . 
2nt Owner 

Geor~iR State Savin~s Bank 

Original Use 

Present Use 

Ward 

: LhCI v .. ~L 

Original Owner 

Assessed Value 

Lot 

Slorer tytliin;:_; 2 

Architect or Builder 

Land 171 n I Building J; 7 t.,1 I 

Remarks 

Assessors 
File No. 

37 
No. of Stories 

Basement 
1 

x2 

Laundry :,icv.- up end 
offices(insurance, real 
esta+.e) 

I!asonr~• IH',rL_'.)et nnd cornice, <lentils . East part of 
buildinr foter . 

3 

Material Year Built 

;,:id 19 c . Brict , stuc co finish 
Altered □ 

STYLE OF ARCHITECTURE 

Early Republic __ _ □ Victorian _________ □ 
Greek Revival_ ____ □ Not Classified __ ____ □ 

------------------- □ 

OTHER DOCUMENTATION: 

( j 

JULY 1962 

j 

Faces 'JRI C-HT 3qu8re . 

Intrusion on the neighborhood : Yes □ No ~ 

EVALUATION 

HISTORICAL SIGNIFICANCE 
National _________________________ □ 

State ------- ------ -------- ------- - □ 
Community _______________________ □ 

ARCHITECTURAL SIGNIFICANCE 
AS AIN EXAMPLE OF ITS STYLE 

Exceptional ______________________ □ 
Excellent _________________ ________ □ 
Good _____________________________ JSl 

Fair ------------------------------ □ 
Poor - -------- ------ - --- ----- ----- □ 

IMPORTANCE TO NEIGHBORHOOD 
Great ____________________________ □ 
Moderate ________________________ _ 
Minor _______________ _______ ______ □ 

DESECRATION OF ORIGINAL DESIGNS 
None or little ______________________ □ 
Moderate amount ______________ __ _ ~ 
Considerable ______________________ □ 

PHYSICAL CONDITIONS 
Good Fair Poor Structures _____________ ___ □ 

Grounds - -------- --- ---- -- □ 
N eigh.bqrhood __________ ___ D 
Relation to green __ _________ 'f!] 

□ 
□ 
□ 
□ 

□ 
□ 
□ 
□ 

I 

[] 

Total 

[El ~ ! 
Date \ Surveyed by \ Checked by 




